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TEATPAABHBIE
CMOTPHHBI B SATPEBE

C 16 no 20 anpens 8 3azpebe npowién
ecmusane «Xopeamckuii uoyketicr, HO
KOMOPOM MOKHO ObLIO0 NOSHAKOMUMBCSL C
CaMBbIMU 30MEMHBLMU XOPE8AMCKUMU NO-
cmaHoeKaMmu 8 maHye u OpamamuuecKom
meampe. [Ipoepammy popmuposana Ken-
xa Typuurosuu Zeljka Turéinovié, apmucmu-
yeckuil oupexmop smozo cmompa. Pecmu-
8aJ/lb paccuumaH Ha HUMAHUE He MOJIbKO
MECmHbBLX Meampasios, HO U UHOCMPAHHBLX
npoorcepos, N0IMoMYy 8ce CNeKmaKau co-
npoeosKOanUcCs aHzAullcKuMU cybmumpa-
mu.

IIPOCTPAHCTBO OBIIEH
IIAMSTHA

Kpynnetiwwuii popym meampaieHol cye-
Hozpadgpuu — [Iparkckas keadpueHHaie npeo-
cmaensiem npedsapumenbHyr NPo2pammy
NeKyuti, macmep-Kaacco8, apxumeKmypHblx
NpoaysoK, npeseHmayuii npoexmos, npu-
OYMAHHBLX O/151 OMKPbLMbLX NPOCMPAHCMSE,
8blCMABOK, 8 KOMOPbLX Yuacmayrom npeo-
cmasumenu 0Koso cemudecsimu cmpan. Yoke
danu coenacue Ha yuacmue 8 Ilpaskckoil
KeadpueHHae 2015 2z00a maKue 3HaAMeHUMO-
cmu, kax AHdpuc @paiibepec, Pobepm Yun-
coH, Pobep Aenax, xxyau Telimop u mHozue
Opyeue. Ha gpopyme 6yoym obcyroamobest
pasHoobpasHsle npobiembl, 8 MOM UUCSE:
HAUUOHABLHASL cyeHozpagpust, memoourxa o6-
paszosaHus 8 obaiacmu cyeHozpaguu, Opama-
mypeust 38YK08020 0POPMAEHUSL, NOJIOIKEHUE
XYOOIKHUKA 8 CO8peMeHHOM obuiecmae U
MHozue Opyeue. OCHOBHASL KOHUENUUSL K8a-
OpueHHae: cueHoepadus — NPoOCMpPAHCME0
obwieli namamu. Llepemorust omxkpoimust ¢po-
pyma cocmoumest 17 uroHst, a HazparkoeHue
aaypeamos — 22 UroHSL.

N\,

Ipasxcckas keadpuerrane / Prague Quadrennial
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AR AT R

HKH MAROTOREATREA

Anvbom XydoxxHuru Manozo
meampa. XX eex» / Album “The
Maly Theatre Artists. 20th Century”

XynoxHHKH Maaoro Tearpa
Maakr1#t coeaaa cebe 1 CBOMM ITOKAOH-
HHKaM II0JapoK K MexxayHapoaJHOMY JHIO
TeaTpa — BBIILYCTHA B cepuH «brubanoreka
Maaoro Tearpar aasbom Eaensl CTpyTHHCKOH
«XynoxkHUKH Maaoro Tearpa. XX Bek». [loutu
TPUCTA CTPAHUILL HAAIOCTPALIUH C 3CKU3a-
mu KoHcranTrHa KopoBuHa, KoHCTaHTHHA
IOona, EBrenus Aancepe, Mctucaana o-
Oy=kuHCKOro, Aaekcauapa Becauna, Bopu-
ca KycronueBa, Bopuca Opamana, 9Hapa
Crenbepra, Mocuda CymbaramBuau, Huko-
Aag AkuMoBa, [laBuga u Asekcanapa Bopos-
ckux, Cepreda Bapxuna, Basepusa AeBeHTass
CTaHYT HACTOSIIEH aHTOAOTHEH opopMU-
TEABCKOI'0 UCKYCCTBAa IPOILEAIIErO BEKA.
Hsznanme aapboMa COIIPOBOXKIAET BhICTABKA,
I7ie IPEICTABAEHO (YacTO BIIEPBbIE) OKOAO
copoka paboT HEKOTOPBIX U3 3TUX XYIO0KHU-
KOB. JacTs THpaxa OyIeT ITofapeHa MOCKOB-
cKHM 6ubAmOTeKaM U My3eitHbIM horaam. <)

NEWS

A SPACE OF SHARED
MEMORY

The Prague Quadrennial — the largest
forum of theatre set design — is present-
ing a preliminary programme of lectures,
workshops, architectural strolls, presenta-
tions of projects created for open spaces,
and exhibitions that feature representa-
tives from around seventy countries. Ce-
lebrities such as Andris Freibergs, Robert
Wilson, Robert Lepage, Julie Taymor, and
many others have already agreed to take
part in the Prague Quadrennial 2015.

The forum will discuss various issues,
including: national set design, teaching
methodology in the area of set design,
dramaturgy of sound design, an artist’s
place in contemporary society, and many
others. The Quadrennial’s key concept is
set design as a space of shared memory.
The forum’s opening ceremony will take
place on June 17, and the winners will be
awarded on June 22.

THEATRE PARADE IN
ZAGREB

April 16 through 20, Zagreb hosted a
Croatian Showcase Festival, where audienc-
es could watch the most notable Croatian
productions in dance and drama theatre.
The programme was put together by Zeljka
Turcinovié, the festival’s artistic director. The
festival is designed to attract the attention
of not only local theatre-goers but of foreign
producers as well, that is why all the produc-
tions were supplied with English subtitles.

@

The Maly Theatre Artists

The Maly Theatre gave itself and its fans a present for the World Theatre Day — released
an album by Elena Strutinskaya titled “The Maly Theatre Artists. 20th Century” as part of
“The Maly Theatre Library” series. Nearly three hundred pages of illustrations with sketches
by Konstantin Korovin, Konstantin Yuon, Evgeny Lansere, Mstislav Dobuzhinsky, Alexander
Vesnin, Boris Kustodiev, Boris Erdman, Enar Stenberg, losif Sumbatashvili, Nikolay Akimov,
David and Alexander Borovsky, Sergei Barkhin, Valery Levental will become a true anthology
of the last century’s stage design. The album’s publication is accompanied by an exhibition
that presents (often for the first time) some forty works by some of these artists. A portion of
the album’s copies will be given to Moscow’s libraries and museum funds.
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Tepesa u AHO>kell BenbmuHbcKue

LA MAMA "
COBHPAET I'OCTEH

B 3HaMeHUTOHN aKTEPCKOU pe3uacHIU La
MaMa ¢ cepenuHBI UIOHL 10 KOHEIL aBrycTa
O0XU/IAa€TCH BCIIAECK TeaTPaAbHON aKTHBHOCTH:
MacTep-KAacChl, CEMUHApPbI U PENETUIINH, Ha
KOTOpPBIE COOEPYTCH TeaTpasbHbIe AESTEAN U3
IOAP (Bpetrt Beiian, Upana (Moxammern [Ixad-
dapu), Kopeu (O Ta Cok), Poccuu (Cepreit Uep-
kacckuii), Cunranypa (Kok Xenr Aron), UTasuu
(Kaaynua Kacreaayuuu), CIIIA (Tuna Aannay u
Credan KomaoBry) 1 gpyrux crpas mupa. Cos-
J[aHHBIE BO BpeMs 3Toro hopyMa II0CTaHOBKHU
yBUAAT 3puTean pectuBasg Crioaero. Ha pe-
KUCCEPCKUM CHMIIO3UYM 3asBAEHBI HHTEPaK-
TUBHBIE 3aHSTHUS 10 CAMBIM Pa3HOOOPa3HBIM
TeMaM: «TeaTpasbpHas pekHUccypa B 0coboM
npocTpaHcTBey, «MHTepnperanusa [llekcriupa
COTAACHO KOPENCKOU METOLOAOTHID, «Baragan
Ha HOBOE IIOKOA€HUE», «MyABTUKYABTYPHBIE
IIOCTAHOBKI», «PyccKas IIKoAa PEKUCCYPhI:
[eHCTBEeHHBIH aHaAu3y, «Teatp, pazobradéHHbBIH
10 AeMEHTaApPHOr0 aapa» U «/{u3opueHTaIsa
aynuTopur». OCoOBIH HHTEPEC IIPeACTaBASET
MacTep-KAacC U3BECTHOTO IIPEIofaBaTeAs
Hukoaaca Boarya <Macka U UAEHTUYIHOCTb»

u aByX akTépoB Taneyma Kautopa — Tepessl
BeabMUHBCKOMN U AHIKEed BEABMUHBCKOTO.

MUT-MH®O N2 2015

ITox 3makom BpexTta
1 ArobumoBa

B ITepmcrkom Teampe-Teampe 3a8epului-
cst VI MeskoyHapoOoHsLii pecmueanes JIpo-
CMPAHCME0 perKUCCYpPblr, 3HAMEHAMENbHBLU
Cc80UMU NPOPECCUOHANBHBIMU OUCKYCCUSLMU
u pasbopamu «no cambypackomy cuemyp,
Komopulil 8 amom 200y npoxooun «Iod 3Ha-
rom Bepmonwoa Bpexmay, xomsi UMEHHO C
POOUHBL Opamamypea CneKmaKsio npuee3mu
He yoasoce. B npozpamme ecmpemuniucs
0dea bpexmoeckux cnexmaras - «CoznacHslil/
HecoenacHutiir («Cyera-Monom») u «/[o6pblii
uenogek uz Cesyarar (Mockoscuii meamp um.
IywruHa) - u obuupHas obpazosamesbHas
npozpamma, nocgsiuserHas Bpexmy, ¢ yua-
cmuem eocmell u3 bepaurcroezo «PonorcbroHe»
Tomaca MapmuHra u @parka Padoaya. FOpuii
Bymycos, nocmaroswuk «/[ob6pozo uenogexa,
8oobuwe cman xednatiHepom gpecmugasi, zoe
6bL10 npedcmagsieHo mpu ezo pabomst. ITlo
umozam aabopamopull Mo000U peruccypol
AYUUUM ICKU30M OYOyuiezo cnekmarist 6ol
npusraH «Megpucmo» 8 nocmaroake FOnuu
Aye - meamp npuHsin ezo 8 pabomy. B amom
200y JIpocmpaHcmeo pexuccypobly NOC8SIMU-
au namamu FOpus Arobumosa.

“TIpocmparcmeo pexcuccypel” /
Space of Directing Festival

NEWS

Under the Sign of Brecht
and Lyubimov

Perm’s Teatr-Teatr Theatre concluded
the 6th International Space of Directing
Festival, known for its professional dis-
cussions and honest rating analyses,
which was conducted “Under the Sign of
Bertolt Brecht” this year, even though the
festival’s organizers were unable to bring
in a production from the playwright’s
homeland. The programme brought togeth-
er two of Brecht’s plays “The Yeasayer/
the Naysayer” (Stsena-Molot Theatre) and
“The Good Person of Szechwan” (Pushkin
Moscow Theatre) - and a broad curriculum
with a focus on Brecht, featuring guests
from Berlin’s Volksbtihne Theatre Thomas
Martin and Frank Raddatz. Yuri Butusov,
director of “The Good Person”, became
the festival’s headliner with three of his
works being presented there. Based on
the results of the young directors work-
shop, the honor of the best sketch of a
future production fell to “Mephisto” under
Yuliya Aug’s direction — the theatre accept-
ed it into production. This year’s “Space of
Directing” was dedicated to the memory of
Yuri Lyubimouv.

LA MAMA IS INVITING
GUESTS

The famous acting residence La MaMa
is expecting a surge of theatre activity
from mid-June through the end of Au-
gust: workshops, seminars and rehearsals
that will bring together theatre person-
alities from South Africa (Brett Bailey),
Iran (Mohammad Ghaffari), Korea (Oh
Tae Sook), Russia (Sergei Tcherkasski),
Singapore (Kok Heng Leun), Italy (Claudia
Castellucci), US (Tina Landau and Stephan
Koplowitz), and other world countries.
Productions created during that forum
will be presented to audience members of
the Spoleto Festival. The directors sympo-
sium will conduct interactive classes on
various subjects: “Site-Specific Theatre
Directing”, “Interpretation of Shakespeare
with Korean Methodology”, “Viewpoints
for a New Generation”, “Directing Intercul-
tural Work”, “Russian School of Directing:
Action Analysis”, “Theatre Stripped to Its
Elemental Core” and “Disorienting the Au-
dience”. Of special interest is a workshop
presented by famous instructor Nicholas
Wolcz “Mask and Identity” and two actors

¢ Teresa Welminska and Andrzej Welminski.
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YaHKOBCKHH H €ro roCTH

C 30 anpensi no 7 mast mMy3oulKanioHOU
cmonuyetl Poccuu cmarem noomMocKo8HbLiL
Knun, 20e 8 uecmov 175-nemus Ilempa HUnvu-
ya Yaiirosckozo cocmoumcest MesxkOyHapoo-
HbL MY3bLKAIbHBLIL hecmusasls e20 UMEHU.
Cpeodu yuacmHukos — Berckuil punapmo-
Huueckuil opkecmp noo ynpassieHuem Puk-
rapoo Mymu, Muxaun Ilnemnée ¢ conbHbIMU
opmenuaHHbIMU KOHYUepmamu U e2o KoJe-
2a Kupunn Iepuumeltin ¢ asmopckoti pedak-
yueti Ilepeozo KoHUepma 01t popmenuaro ¢
opKecmpom, Komopblil s18151emcst BUSUMHOU
Kapmouroii Mex0yHapoOH020 KOHKYpCA ume-
Hu Yalikosckozo, a makrke Bonvuwioli cum-
¢oruueckuii opkecmp umeHu Jaiikosckoeo,
gosznasasiemwlii Braoumupom Pedoceegbim,
TI'ocydapcmeerHslil axademuueckuil pyccrkuil
xop umeHu CeewHuKosa u opkecmp MapuuH-
cKoz20 meampa nood pykoeoocmeom Banepus
TI'epeuesa. B pamrax gpecmugasisi COCmoumest
MUpOoBaAst npembepa npoussedeHuUust CoBpeMeH-
H020 PPAHUY3CKO20 Komnosumopa AHMOHU
Kupapa, HanucaHHo20 cheyuaibHo K 9momy
cayuaro.

«KAPABAC» B TPETHH PA3

C 28 mapta o 5 anpeas B Mockse
npomréa Tperuit pecTBaAb HE3aBHCH-
MBIX IEeTCKUX TeaTpoB. «(Kapabac» — 1o 12
CIIEKTaKAEH BCEX XKAHPOB (TeaTp XyAOKHU-
Ka, TeaTp TE€HEBOH, KYKOABHBIN, aHUMAaIIU-
OHHBIN, KYAUHApHBIN, HACTOABHBIN, IIUPK
«HyBo»), KamepHag arMmocdepa, KoTopad, 110
MHEHUIO IICUXOAOTI'OB, AyYIlIe BCErO IIOAXO0-
OUT OASL JETCKOI'O BOCIHPUATHUML, SHTY3HA3M
€ro co3gaTeAel, aKTUBHO HUIYIIHUX HOBBIE
¢OPMEI IAS IEeTCKOTO TeaTpa, U cTaBKa Ha
uHTEepakKTUB. Y «Kapabaca» 1Be KaTeropuu
3pUTEAEH: cTaplle IA9TH U COBCEM MAaABIIIN
OT OZTHOTO IO TPEX AET (CKa3Ka-pacKpacka
JIpUKAOYEHNS KUCTOYKMW», HACTOABHBIN
CIIEKTaKAb «MyMU-TPOAAD B HOBBIH APy,
dIpo neBoYKy U KallkTaHa», Iie BCE CAEAaHO
n3 OyMasKHBIX CTAKaHYNKOB, SKOAOTHYE-
ckad ckaska «[AazaMu 11BeTKa», MaABIIIIO-
BBIH cTOpUTEAARHT «OcbMHUHOM U «[IleaKyH-
YUK», pACCUUTAHHBIN Ha 3pUTEAEH OT roaa).
Ponureasm noaxonat obe rpyIIIlb.

«Kapabacr» / “Karabas”

ITPOBHHIIMHA HA 3AMETKY

lFazomnepepabaTpiBaromag U HepTeXUMHUIecKast KOM-
nauug «CUBYP» u Tearp Haruit 3anycTHAN COBMECTHYIO
TeaTpaAbHYIO IIPOrpaMMy [ASI POCCUHCKUX PETHOHOB,
HaIIpaBAECHHYIO Ha 03HAKOMAEHUE 3PUTEAEH C COBPEMEH-
HBIMH KYABTYPHBIMH Te€HAEHIIUIMHU. [loMuMo racTpoaeit
co cuekTakaamu «lIBeackasa cnuykar, «Fars-mMakopHbIHM

KOHIIEPT» U «BpoCUTH AeTKO», aKTEPEI TeaTpa IPUHUMAIOT
ydJacTie B 0AarOTBOPHUTEABHBIX U COIITMAABHBIX HMHHUIIHA-
TUBHBIX KOMIIAHUH — BCTPEYHU C IyOAMKOH, MacTep-KAaac-
CBI, B TOM YHCAE AL feTel, OKa3aBIINXCH B TPYAHBIX
JKHU3HEHHBIX 00CTOSTeABCTBaX. [IporpamMmma craproBasa 2
MmapTa B [I3epxkuHCKe Huskeropoackoii obaractTu. OHa oxBa-
TUT IlIeCTb peruoHoB Poccuu u npopauTcga Beck 2015 rog.

MUT-MH®O N2 2015

NEWS

“KARABAS”, TAKE THREE
March 28 through April 5, Moscow hosted
the Third Festival of Independent Children’s
Theatres. “Karabas” means 12 productions
of all genres (artist’s theatre, shadow theatre,
puppet, animation, culinary, tabletop, Nou-
veau Cirque), a chamber atmosphere that,
according to psychologists, is best suited for
enhancing children’s perception, enthusiasm
on the part of its creators, who are actively
seeking new forms for children’s theatre, and
a stake on the interactive. “Karabas” has two
categories of spectators: those over five and
the wee little ones between the ages of one and
three (a coloring fairy tale titled “The Adven-
tures of a Paint Brush”, a tabletop production
of “Moomintroll and a New Friend”, “A Tale of a
Girl and a Captain”, where everything is made
out of paper cups, an ecological fairy tale titled
“Through the Eyes of a Flower”, storytelling for
babies — “The Octopus” and “The Nutcracker”,
designed for audience one and up). Parents fit
into both categories.

Tchaikovsky and His Guests

April 30 through May 7, Moscow-area
city of Klin will become Russia’s music
capital, hosting the Tchaikovsky Interna-
tional Music Festival in honor of Pyotr Ily-
ich Tchaikovsky’s 175th anniversary. The
festival’s participants include the Vienna
Philharmonic Orchestra under the direction
of Riccardo Muti, Mikhail Pletnev with solo
piano concertos and his colleague Kirill
Gerstein with an author’s edition of the Pi-
ano Concerto No. 1 for piano and orchestra
— a trademark of the Tchaikovsky Interna-
tional Competition, as well as the Tchai-
kovsky Big Symphony Orchestra led by
Vladimir Fedoseyev, the Sveshnikov State
Academic Russian Choir, and the Mariin-
sky Theatre Orchestra under the direction
of Valery Gergiev. The world premiere of
an opus by contemporary French composer
Anthony Girard, written especially for this
event, will be presented within the frame-
work of this festival.

FOR PROVINCE TO TAKE NOTE

The “SIBUR” gas-processing and petrochemical com-
and the Theatre of Nations launched a joint theatre
rogfamme for the Russian regions, aimed at introducing
audieénces to contemporary cultural trends. In addition
to doing guest performances of their productions of “The
Swedish Match”, “The Farce-Majeure Concert” and “It Is

Easy to Quit”, theatre actors are taking part in charita-
ble and social initiative campaigns — audience meet and
greets, workshops, also offered for children with difficult
life circumstances. The programme was launched on
March 2 in Dzerzhinsk, the Nizhny Novgorod Region. It
will cover six of Russia’s regions and run through the end
of 2015.

No2 2015 MHUT-MH®O

13



14

HOBOCTH

!

§s

«Tozo8u meHs 8 npowrnoer / Call Me into the Past”

OPEHBYPI HE 3ACHET

B HOuYb Ha 16 Mag B OpeHOypre IIpodaér
cTaBlllad yxKe TpaauliHoHHON «Houb uc-
KYCCTB», KOIJIa BCE JKUTEAH ropoga CMOr'yT
OecriaaTHO IIOCeTUTD ropoackue Mmy3en. Ho
BIIEPBbIE B 3TOM COOBITHH IIPHHHUMAaET y4a-
ctue OpeHOyprcKuil TeaTp ApamMbl UMEHHU
F'opbKOro, KOTOPBIH IIPUTAAIIIAET TOPOKAH
Ha CIIEKTaKAb ([ 1030BH MEHA B IIPOLIIAOE» II0
nbece [TaBaa PrikoBa B moctaHoBKe Prdgka-
Ta Hcpadmaosa. Ilo croxkeTy meAo IIPOHUCXO-
JAUT UMEHHO BO BpeMs «Houu My3eeB», Korna
KOMIIaHUSA MOAOABIX AIOAEH, 3aMid B My3eH
IPaAKTUYECKHU CAyYalHO, IIOIIalaeT B BOEHHOE
IIpolIaoe ropoga YkaaoBa (Tak Bo BpeMs BO-
H¥HBI HaspIBaAcg OpeHOyPr) U BCTpedaeT Us-
BECTHBIX C IETCTBA I'epOEB BOMHEL. Bpem4 110-
CELIEHUd HE OFPAaHUYEHO, a BBINTHU U3 My3€ed
TaKHMH, KaK IIpexK/e, He yAAaCTCI HUKOMY.

@ e oetstresnitttnioaittteisitttresststtnioetsteetsitetrsetsttnisetateesettttessststtesstareesststressststees

OCTPOBCKHH CHOBa AOMAa

C 10 no 15 anpens Manwiii meamp npu-
Human y cebst XI pecmusans «OcmposcKuil 8
Llome Ocmposckozo», Ha KOMOPOTUL NPUE3IKAIOM
meampul co eceil Poccuu co ceoumu nocma-
Hoskamu no Ocmposckomy. Idmom cmomp
cmapmosan 8 1993 200y. Ilo momy, kaxue
couuHeHust OcmposcKoz0 8bloUBAOMCLsL 8 JiU-
depbl, MOXKHO Npouepmumb «KapouoZpammy»
coCmosiHUsL Hauez2o obuecmsa. A 0 mom, Kax
8A KHDBL 07151 POCCUTICKUX Meampo8 MOCKO8-
cKue 2acmposiu, He cmoum 0aske 2080pumes.
decmuesanb omkpslics cnekmakiem CaHkm-
Ilemepbypzckoz2o M0100E2KkH020 meampa HA
doHmarke (J1o30Hs51 110608b»), 3aMmem no-
SHAKOMUJTL MOCKOBCKYI0 NYOIUKY ¢ meampamu
Cuikmelexapa, Kypcka (0ba 2opoda npeocma-
8U/U C80U nocmaHosKu neecsl « Ipasda — xopo-
wo, a cuacmoue nyuwey) u Polburcka («(Bosuku u
osusw). b

MUT-MH®O N2 2015
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Komy Hrpa, KoMy y4éda

C 20 no 24 mas e Byoee (depHozopusi)
enepeble npotioém MexoyHapoOoHublil ¢e-
cmuegasb YyauuHsvlx meampos «Omrpoimoe
Heb0», KYpamopom Komopoz20 cma.Ji poc-
cutickuil pexxuccép FOpuii Mypasuuxuii. B
ecmusase npumym yuacmue apmucmaul
usz 'epmaxuu, UcnarHuu, CnogeHuu, Poccuu
u @parnyuu. Xeonaiinepamu pecmueans
cmaHym 0se ppaHuyscKkue epynnut — La
Compagnie Transe Express u Compagnie
Des Quidams. Ho smo ons 3pumeneii. A
cmyodeHmbl paKysbmema OpamamuuecKux
uckyccme YepHozopckozo yHugepcumema
6yoym NpusiesKHo Yyuumubcsi pas3eieKams
nybauKy Ha omKpslmom go3oyxe.

MerkoyHapooHblil ghecmusasto YauUHbLX
meampoeg «Omxpoimoe Hebo» / International
Street Theatre Festival “Open Sky”

«Ocmpoeckuil
8 [lome
Ocmpoeckoeor /
“Ostrovsky in
the House of
Ostrovsky”

NEWS

ORENBURG WILL NOT
SLEEP

The night of May 16 the city of Orenburg
will host the already traditional “Night of
the Arts”, where all the residents will be
able to visit city museums for free. Yet this
is the first time the Gorky Orenburg Drama
Theatre is taking part in the event, inviting
city residents to the performance of Pavel
Rykov’s “Call Me into the Past” in Rifkat
Israfilov’s production. The story takes place
precisely during the “Night of the Muse-
ums”, when a group of young men, who
walk into a museum practically by accident,
find themselves in the wartime city of Chk-
alov (that was what Orenburg was named
during the war) and meet war heroes that
are familiar to them from childhood. They
can stay at the museum for as long as they
want, but no one will be able to walk out of
it the same as they were before.

«Tozo8u meHs 8 npownoer / Call Me into the Past”

Entertainment for Some, Learning for Others

May 20 through 24, Budva (Montenegro) will be hosting the first International Street Thea-
tre Festival “Open Sky”, which will be curated by Russian director Yuri Muravitsky. He already
acted in that capacity in a similar forum in Moscow-area city of Kolomna. The festival will
feature a one-man band Bernard Snyder of Germany, psycho-clown Loco Brusco of Spain, the
Monsieur Peugeot’s Wandering Puppets Theatre (Saint-Petersburg), the Ljud Theatre (Slovenia),
the Tall Brothers Theatre and Fire People Theatre (Moscow). The festival’s headliners will be
two French companies — La Compagnie Transe Express and La Compagnie des Quidams. But
that is for the audiences. While the University of Montenegro Faculty of Dramatic Arts students
will be diligently learning how to entertain the audiences in an open air setting.

Ostrovsky Is Home Once More
April 10 through 15, the Maly Theatre host-
ed the 11th “Ostrovsky in the House of Ostro-
vsky” Festival, which brings together theatres
Jfrom all over Russia with their own productions
based on Ostrovsky’s plays. The festival was
launched in 1993, and since that time the Maly
Theatre has become a gathering place for the
best Russian productions based on the plays
of one of the major classics of Russian theatre.
A “cardiogram” of our society’s overall state can
be traced based on which of Ostrovsky’s works
end up pulling ahead. The festival opened with
a production by the Saint-Petersburg Youth
Theatre on Fontanka (‘A Late Love”), then
introduced Moscow audiences to theatres from
Syktyvkar, Kursk (both cities presented their
productions of the play “The Truth Is Good,
but Happiness Is Better”) and Rybinsk (“The
Wolves and the Sheep”).
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Nobis Pacem ({/lapyii Ham mup») /
Dona Nobis Pacem” (“Give Us Peace”)

Py

¢gomo Cepeest Buptrorxosa

YTOo TaKoe XKH3Hb

18 anpeasa Boabio# TeaTp npeacrta-
BHUA IIPEMBEPY — CIIEKTAKAB TaTapCcKoOro
akKaIeMHUYecKOor'o TeaTpa oIlepsl U DaseTa
Nobis Pacem («Iapy# HaM MHUP») Ha MY3BIKY
Horanuna Cebacrrana Baxa. Unea u mmocra-
HOBKa — Baangumupa BacuaseBa. K caoBy,
3Ty UJEI0 OH BBIHAIIIMBAA COPOK AET U CMOT
OCYILIECTBUTH AUIIIb C€dac U TOABKO B
Kaszanu. «Bricokaga mecca baxa — yauBu-
TEABHOE IIPOU3BEAEHME, — TOBOPUT Baaau-
mup BacuaseB. — 4 medTaa mocTaBUTE €€
KaK paccKkas 0 TOM, 4TO XKe TakKoe 2KH3Hb.
3adeM MBI poXKAAEMCS, 3a4eM IIPUXOTUM
B 9TOT MUD, KaKO€ Ha3HA4YEHUE Yy KaxXK-
[OT'0 U3 Hac? OTH BOIIPOCH OOBEAUHSIOT
BCceX. B crmekTakae NOAXKHBI y4aCTBOBATh
apTHUCTEI baseTa Co BCETO MUpPa, CBOAHBIH
XOp u OoAbIIOH opKecTpr. Ha moarotToBky
CIIEKTAKAS YIIIAO OOABIIIE TOAA, YTO HE yIOU-
BUTEABHO: IIPHU XKU3HU Baxa HU oquH X0p
HE «TIOTSHYA» UCITOAHEHUE 9TOT'0 BEAUKOTO
counnenus. <

CE30H TOBCTOHOI'OBA

TeamparnwHblii ce3oH 2015/16 npotioém nod
sHarom ['eopeust Toecmorozosa — 28 ceHmsi-
6psi UCNONIHSIemesl Mo Jilem O OHSL POIKOEHUS
gesiukoezo pexxuccépa. Ce30H omKkpoemcst npe-
Mbepoti PPumckoii komeduw AeoHuoa 3opuHa.
Omy neecy cmagun I'eopeauii ToecmoHoz08, HO
cblzpame cnekmarJie YoasloCb MobKO OOUH
pas, nocsie ueeo oH bbln 3anpeuiéi. Kpome
moeo, meamp UHUYUUpyem 8blnyck MapKu ¢
nopmpemom ToecmoHozoea, npuceoeHue e2o
umeHu natinepy «Aspogpiomay, 8binyck Us-
oaHuii, nocessuéHHbLXx peskuccype Toecmoro-
2o08a, u yurxs gelcmasok 8 B/IT, TeampaieHoll
6ubnuomerxe, Canxm-Ilemepbypackom mysee
meampasibHo2o uckyccmea u 8 baxpywun-
crom mysee. <
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Boicwas wicona cuenuneckux uckycems (Mockea)

OA BYOAET CBET!

Briciras mkoaa ClIeHHYeCKHX UCKYCCTB B
3TOM rony obbsiBHAA HAOOP Ha HOBBIH (ha-
KYABTET TeaTPaAbHOH TeXHUKH U TEXHOAOT'HH.
CryneHTsl nepBoro Habopa OynyT o0ydarhcs
HCKYCCTBY XyJOKHUKA II0 CBETY IO Py-
KoBOACTBOM AHped ITpoHudena, [lamupa
HcmarnaoBa u Apyrux IPU3HAHHBIX BO BCEM
MHpe MacTepoB 3TOro aesa. B pacriopsixe-
HUU CTYIEHTOB OKaXKeTCs TeXHu4YecKad 0asza
KaK caMOH IIKOABI, TaK U 11exoB Boarbiioro
Tearpa, e paboTarT MHOTHe eé IIperoaaBa-
Teau. Ilo caoBaM mekaHa HOBOro (paKyAbTeTa
Anppes IlpornyeBa, nedoHUIIUT IOAOOHBIX CIIe-
LIHAAMCTOB HAAHUIIO, & 3HAYUT, BEIITYCKHUKH
BILICH 6e3 pa6oTel He ocTauyTcs. <

NEWS
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“'_f Higher School of Theatre Arts (Moscow)

LET THERE BE LIGHT!

This year the Higher School of Theatre Arts
announced admissions to the new department
of theatre methods and technologies. Students
from the first enrollments will study the art of
lighting design under the direction of Andrei
Pronichev, Damir Ismagilov and other interna-
tionally recognized masters of that profession.
Students will have at their disposal the tech-
nical facilities of the school itself, as well as of
the Bolshoi Theatre warehouses, where many
of its instructors do their work. According to
the Dean of the new department Andrei Pron-
ichev, there is an obvious deficit of these types
of specialists, and that means that HSTA grad-
uates will not want for work.

Nobis Pacem ({/lapyii Ham mup») /
Dona Nobis Pacem” (“Give Us Peace”)

What Is Life
On April 18, the Bolshoi Theatre intro-
duced a world premiere of a production by
the Musa Jalil Tatar Academic Opera and
Ballet Theatre “Dona Nobis Pacem” (“Give
Us Peace”) set to the music of the Mass
in C Minor by Johann Sebastian Bach.
The production features singers as well
as dancers. The idea belongs to Vladimir
Vasiliev, who also staged the production as
a celebration of his 75th anniversary. Inci-
dentally, he had been nurturing this idea
for forty years and was only able to carry it
out now and only in Kazan, where the pro-
duction was shown on the eve of the guest
performances in Moscow. “Bach’s High
Mass is an amazing work,” says Vladimir
Vasiliev. “I've been dreaming of staging it
as a story of what is Life. Why we are born,
what purpose does each of us have?” By
the way during Bach’s lifetime there wasn’t
a single choir that could “pull off” a perfor-
mance of this great composition.
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A SEASON OF
TOVSTONOGOV

The 2015/16 theatre season will take
place under the sign of Georgy Tovstonogov
and the implementation of his artistic legacy
— September 28 will mark the one hundredth
anniversary of the birth of the great direc-
tor. The season will open with a premiere of
Leonid Zorin’s “A Roman Comedy”. This play
about the fall of the empire (the Roman empire
was understood to mean the Soviet one) was
being staged by Georgy Tovstonogov, but they
were only able to perform it once, after which
the production was banned. In addition, the
theatre will initiate, a series of educational
evenings, the release of several publications
that focus on Tovstonogov’s directing.
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