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Tearpa

Hpura ANTTATOBA

domo npedocmasieHbl npecc-cayxkbamu pecmugans «3onomas macka» u I'ocyoapcmeeHHozo
bypsimcKozo akademuueckozo meampa opamel umerHu Hamcapaesa

HOI’'OI'OAOCHC

PATCKOrO

IIyTEIIECTBUE B BYPATUIO BCELZIA OCTABASIET
CUABHEMIIEE BIIEYATAEHUE, OCOBEHHO KOTIA

OHO COBEPIIAETCY BIIEPBHIE. COIIKH,
HEOAAEKUN BAMKAA, YUCTBIM BO3OYX

OBCEM
TAKOU XKE

YUCTBIU CHETI, ECAU IIPUAETAENIb TYOA 3UMOM.
ﬂOBPO}KEAATEAbHOCTb MECTHBIX XKUTEAEU, UX

CKA30YHOE T'OCTEIPUUMCTBO. Y1 KAXIBI CTPEMUTCY

TTIOKA3BATH TEBE «CBOIO» BYPATHIO — KOHEYHO,
C [IOCEUIEHUEM 3HAMEHUTOrO MMBOATHMHCKOI'O

JAITAHA, BAVKAAA U APYI'UX, ITYCTb MEHEE
N3BECTHBIX, HO TAKUX HE3ABbBIBAEMbLBIX ITO KPACOTE
1 CUAE MECT. BYPITUSI TEATPAABHAY HE YCTYIIAET

I10 CUAE BIIEYATAEHMUI.
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«Torousue KamHu»
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aAbI BCEraa IOAHBI,
U 3PUTEAU KaXKyTCHd
HE CAy4YaMHBIMH IIOCE-
TUTEASIMH, a 3aB34TBIMU
TearpasaMu. Hewaanno
IIOACAYIIIaHHBIE PA3TO-
BOpBHI B (poiie 3T0 cpasy
BbIfaoT. 2Kuteau YaaH-
Yo cBoM TeaTpel AIOOLT, 32 UX TBOPYECTBOM
caenar. [la, mopod BO3HUKAIOT KOHPAUKT-
HBbI€ CUTYallUH: TO KOIO-TO HE yCTpauBaeT
BU/ TeaTpPaAbHOH adUIIy, TO HOBATOPCKUE
IIOUCKH MOAOABIX PEXKHUCCEPOB I1oA4aC I0-
HUMAIOTCH U IPUHUMAIOTCHI C TPYAOM. BhI-
BaIOT «II€PErudbly, CIIOPHI, AUCKYCCUU, HET
TOABKO OJHOT'O — PABHOAYIIIHAI.

MozkeT mokasaTbCd CTPAHHBIM, HO Tea-
TpaabHAad XXHU3Hb BypaATHH CKOHIIEHTPUPO-
BaHAa IIOYTH UCKAIOYUTEABHO B CTOAUYHOM
ropoze YaaH-Ya3. B pernonax mmpodpeccro-
HaAbHBIX T€ATPOB HET: BEPOATHO, TaM €CTh
caMOIeATEABHBIE KOAAEKTHUBEI, YbE€ TBOPYE-
CTBO BecbMa BocTpeboBaHO.

B cToaune BypaTuu npoxxuBaeT HEMHO-
UM OOABIIIE YeTHIPEXCOT THICHY KHUTEACH.
U pabotaeT dyeThIpe TearTpa, KaskAbIH
U3 KOTOPBIX CAEAYET IIPU3HATD JOATOXUTE-
A€M co cBoeoOpasueM pernepryapa U TBOp-
4eCKHX IIOUCKOB. OTo ['ocyrapcTBEHHBIHN
arKaJeMHYeCKHH TeaTp olepsl U baasera,
FocynmapcTBeHHBIH OypaTCKUY akageMude-
CKHUH TeaTp ApaMbl uMeHH X. Hamcapaesna,
F'ocymapCTBEHHBIN PYCCKUU ApaMaTUde-
ckuil Tearp uMeHHU H. BectyxeBa U 3Hame-
HUTBIN TeaTp KYKOA «YABI'3P», HEOAHOKpAT-
HBINT HOMUHAHT U AaypeaT IIPEeCTUKHOU
HanmonaabHON IpeMuu «30A0Tasl MacKan.
Ectp emé BypdaTcKUil HallMOHAABHBIN TeaTp
IIeCHHU U TaHIla «balikaa», HUPK, MHOIO4YHC-
A€HHBIE BBICTABOYHBIE 3aABL.

TearpasbHada }XU3HL BypsaTuu B 11o-
cAeHUE ronbl BCcE OOABIIIe IIPUBACKAET
BHUMaHHE BEAYIIUX KPUTUKOB Poccuu
U 3KCIIEPTOB Pa3HOOOPA3HBIX TeaTPAABHBIX
decTuBasell — KaK POCCUUCKHUX, TaK U 3a-
pyOexxHBIX. Hanmprumep, B KOHIIE THBAPs
ONHOBPEMEHHO C 3KCIIepTaMH (pecTuBaAS
«HoBo-CubupcKul TpaH3uT» B YAQH-YID
OKa3aAHNCH [IPEACTABUTEAU MOHT'OABCKOT'O
MeXXIYHapOLHOI'0 TeaTpaAbHOro hecTUuBa-
Ag «CBameHHas my3a 2016» (I'arasH Mmy3ay),
B TOM YHCA€ €ro IIPE3UJEeHT HapoaHad
aptuctka Monroauu C.CapaHTyda U U3-
BeCTHBIN apamarypr . Mauacaixan. Ux
HaCTOABKO BIIEYAaTAHAHU CIIEKTAKAU TeaTpa
uMmenu HamcapaeBa, uro Ha XIII pecTuBasb
«CBdIieHHas My3a», KOTOPBIH OTKpoeTCs
B Ha4aAe Masd, IIOAYYUAHU IIPUTAAIIIEHHE Ccpa-

3y aBa criekrakas: «Ctapuk u mope» Oaera
IOMmoBa u «<Pomeo u [I3kyabeTTa» MOAOLOT'O
pexuccépa Cotizkmnu 2KambaAoBOH.

Bypgaan Teatp, Kak €ro Ha3bIBalOT
B YAQH-YI3, IOJ XyA0XKECTBEHHBIM PyKO-
BOJICTBOM Op3KeHbI 2KaMbaaoBoit GepeskHO
COXpaHdeT HAallMOHAABHBIE TPAAUIIUU Tea-
TPaABHOI'O UCKYCCTBAa, HO OTHIOAbL HE B 3aM-
KHYTOM MY3€MHOM BapHUaHTE. YBaXK€HHUE
K IIPOLIAOMY 3/1€Ch COYETAETCH C ABHBIM
HHTEPECOM K HOBBLIM (popMaM TeaTpasb-
HOro uckyccTBa. Y Bcerna ecTb MECTO
OTKpBITHAIM. Tak, IIIeKCIIUPOBCKas Tpare-
nus «Pomeo u [IxKyabeTTa» BlIepBbIe ObIaa
repeBezieHa Ha OYPSTCKUH SI3BIK U HA HEM
3a3Bydaasa Co CLeHBl. [IpuyéM nmocTaHoOBKa
3Ta BBIPOCAA U3 AaD0PaTOPHBIX [IOKA30B
MOAOMBIX PEXKUCCEPOB, a 3HAYUT, CTOABD I10-
IIyASTPHBIH B POCCHHMCKUX TeaTpax popmart
paboTEI HE OcTaACs He3aMedeHHBIM B Ha-
IIMOHAABHOM KoaaekTuBe. CoiizkuH 2Kamba-
AOBa COEIUHMNAA OTYACTHU CTUAN30BaHHBIE
OypATCKHE KOCTIOMBI, XPECTOMAaATHHHBIH
LIEKCIIUPOBCKUM TEKCT, MY3bIKY, [IAACTHUKY,
NpUuéMbI COBPEMEHHOr'0 Tearpa. U B pe3yab-
TaTe€ CIIEKTAKABb [IOAYYUACS XKUBBIM, TEMIIE-
PaMeHTHBIM, OYeHb MOAOLBIM U CBOoeoOpas-
HBIM, TO CTPOTHUM, TO CEHTHUMEHTAABHBIM,
HO HUKOI'O HE OCTABAMLIOIIUM PABHOAYIII-
HBIM.

JloBEAOCh YBUAETH U IPEMBEPHBIN CIIEK-
TakAb «lororrre KaMHU» 6oA€e OIIBITHOTO
pexuccépa Casgna 2KambaasoBa 110 pece
B.Bapaaguna «(lloixkuma, KoTopas B CBOIO
oduepensb Oblaa HAIHCAHA II0 ApPEeBHEH OypaT-
CKOH Aerenje. [leicTBUE pa3BOpadYUuBaeTCd
B KoHIle XVIII — B Hauaae XIX BekoB B X0-
PHUHCKOI cTennHoH ayMe. irpatoT He TOABKO
Beaylue macrepa Bypgaan Trearpa bacra
LeinesoB u AronMmuaa [lyrapoBa, HO U 1ie-
Aad KOMaHla COBCEM MOAOJBIX aKTEPOB.

U BHOBB APEBHOCTbE CMEAO COYETAETCH
C COBPEMEHHOCTBIO B CTUAE IIOCTAHOBKU,

«@PpoHmosuurar i FrF
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€€ opOpPMAEHHUHU U KOCTIOMAaX (XyIOKHUK

lennanuit CKOMOpPOXOB), B My3bIKaABHOCTH
U IIAACTHKE, B BUPTYO3HOM aKTEPCKOM TEM-
IepaMeHTe.

Hacrtogaeit cencanuei craa Pycckui
ApaMaTH4YeCKUN TeaTp UMeHU becTyxkeBa,
KOTOPBIN COBCEM HEJABHO, MEHEE oA Ha-
3a/], BO3TAABHUA MOAOZOMN aKTEP U PEXKUCCEDP
Cepre#t AeBuniguit. OTKpBITHSI HaYaAHUCh
C BHEIIIHErO 3HAKOMCTBA C OTPEMOHTHUPO-
BaHHBIM U OTPECTABPUPOBAHHBIM TEATPOM,
C ero HOBOH Maaoii ciieHOH, C TEXHUYECKU-
MH BO3MOXKHOCTAMH, KOTOPBIE, KaK OKa3a-
AOCB, €CTh JAAEKO HE B KaXKJ0OM CTOAUYHOM
Tearpe.

Cepreti AeBUIIKUH 371€CH YEAOBEK
HE IIPUIIABIY, OH POAHUACH B 3TOM ropoe,
okoH4YHA BocTouHo-CubHUpPCKYyIO rocynap-
CTBEHHYIO aKaJEMHUIO KYABTYPBI U UC-
KyccTB. HekoTopoe BpeMms paboras akTé-
POM (BIIpPOYEM, B CETOAHS 3TOr'0 3aHATHUS
He ocTaBAseT). [IoToM MOCTYyNIHA B PEXKHC-
cépckyto Maructparypy lIkoabl-cTyauu
MXAT u HMMMa npu TeaTpaAbHO-KYABTYP-
HOM LIEHTpPe UMeHHU Meliepxoabpaa U ABa
roga nposéa B MockBe. HakoHell BepHYACH
B POMHOM rOopoj U TeaTp, TAe ero Kapeepa
CTPEMHUTEABHO IIOLIAA BBEPX.

AeBUIIKUHY — 4YEAOBEK AYyMAaIUHU
U yBAEKAIOIUINCS, OH MHOT'O BUJIEA, MHO-
o 3HAET, HO IIPU 3TOM HE yCTaéT YIUTh-
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cd. B cBoéM TeaTpe OH celfdyac He TOABKO
YCIIEIIIHO BOIIAOIIAET B JKU3Hb TBOPYECKUE
IIPOEKTHI, HO U IIPOBOAUT CBOoeoOpas-
HYIO KYABTYPTPErepCKYyIo IIOAUTHUKY. Ero
IIeAb — COXPaHUTH IPEXHIO IIYOAUKY
U IIPUBAE€Yb HOBYIO, MOAOAYIO, U3 CTYAEH-
4eCKOH cpeabl. A IOTOMY OH IIOCTEIIEHHO
IpHUydaeT 3pUTeAeH K pa3HbIM popMaM
U npuéMaM CoBpeMeHHoro Tearpa. Cra-
BUT HEIABHO HAIIUCAHHYIO POCCUHCKYIO
neecy («dpoHTOBHYKa» AHHBI BatypuHoi),
FOTOBHUT CIIEKTaKAb-BepOaTum «/lexka-
BIO (IIOCBAIMIEHHBIH IaMATH XXEPTB II0-
AVUTHYECKHUX PENPECCHUM), 5KCIIEPUMEH-
THUPYET C HEAUHEHMHBIM U BU3YaABHBIM
TeaTpoM, a 3a0IHO U C JaBHO 3a0bITOH
nbecoiu («(AHaT3Ma» AeoHUIa AHOpPEEBA),
COYMHHET CIIEKTaKAb-IpOMeHa[ 110 «IIpe-
CTYIIAEHHUIO U HaKa3aHUuio» dénopa [o-
CTOEBCKOTI'0, KOTOPBIH OyaeT UrpaTbCcs
B CaMBbIX HEIIPEACKA3yEMBIX YTOAKAX
TeaTpaAbHOro 34aHud. [IpoBooUT 3pHU-
TEeABCKHE OOCYKIOEHUd, IPUAYyMaA IIPOEKT
«TeaTpaAbHBIN A€KTOPHI», B KOTOPOM yXKe
IPUHAAU y4acTHe KpUTUKU IlaBea PynHeB
u Eaena KoBaabsckagd. B Tearpe npoxoaut
pexuccépcko-gpamaryprudeckas aabopa-
Topusda «TeppuTopuda pocTar, IOCBAIIEHHAS
obecaM U CIEKTAKAAM OAL AeTeU U IOMI-
POCTKOB. [la U IAQHOB y HETO I'pOMaabE,
XoTs IpobaeM TozKe XBaTaeT, BeIb HOBBIH
TeaTpaAsbHbBIN S3BIK IPUHUMAIOT U IIOHH-
MaloT He Bce U He cpa3y. Ho 3HauumMocCTs
TeaTpa AeBHIIKOIO 3a IIpeaeAaMu POAHOMN
pecnybAVMKHY yxKe odeBHAHA: «DPPOHTOBHY-
Ka» B TEKYIIEM I'OAY OTKpPbIiBaAa BHEKOH-
KyPCHYIO IIporpaMmy dpecTuBasd «30A0-
Tas Mackar, a B Mae 0yeT NpencTaBAdaTh
TeaTp Ha dpectuBase «<HoBo-Cubupckuit
TPaH3UT.

AIOGOIIBITHO, YTO B CMEABbIe SKCIIEPH-
MeHTBI Cepres AeBHUIIKOT'O BKAIOYAIOTCH
He TOABKO Moaozable akTEpnl (CBeTaaHa I1o-
AgHCKast, AareHa Baiiboponuna, Baagumup
BapranieBuu, Aptyp lllyBasoB u apyrue),
HO U OIIBITHBIE MacTepa EBrenuit BUHOKY-
poB, Baagumup IlepeBasoB, Huna Tymano-
Ba, AeoHun BaHoB, Mapuna Aanuna. U,
Ha B3TAS][ CO CTOPOHBI, IIPOLIECC 3TOT IIPO-
HUCXOOUT B IIOAHOM IrapMOHUHU.

Kcraru, B YaaH-Ya5 nyOAUKa He IeANUTCS
Ha PYCCKYIO U OypsITCKYI0, KakK OblI IIocema-
IOIIYI0 Kaxknas cBod Teatp. ClieHHYecKoe
IIPOCTPAHCTBO 3[1€Ch KaXKeTCd €AUHBIM,
U 5TO HEe MOXKET He paaoBaTh. Tak 4To
croaulla BypdaTHHu CTaHOBUTCA ABHO OJHOMN
U3 caMBbIX 3HAQYUMBIX TOYEK Ha TeaTPaAbHOU
KapTe Poccumn.

RUSSIA

The Polyphony of
Buryat Theatre

Irina ALPATOVA
Photos courtesy of the Golden Mask Festival and the Namsaraev Buryat State Academic
Drama Theatre press services

A TRIP TO BURYATIA ALWAYS LEAVES POWERFUL
IMPRESSIONS. THE HILLS, THE CLOSENESS OF LAKE
BAIKAL, THE CLEAN AIR AND THE EQUALLY CLEAN
SNOW. THE FRIENDLINESS OF LOCAL RESIDENTS, THEIR
FABLED HOSPITALITY AND DESIRE ON THE PART OF EACH
OF THEM TO SHOW YOU “THEIR OWN~ BURYATIA, THAT
WOULD, OF COURSE, INCLUDE A VISIT TO THE FAMOUS
IvOLGINSKY DATSAN, LAKE BAIKAL AND OTHER PLACES
UNFORGETTABLE FOR THEIR BEAUTY AND POWER.
THEATRE BURYATIA ALSO HOLDS ITS OWN AS FAR AS
POWERFUL IMPRESSIONS GO.
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“The Singing Stones”
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FESTIVAL

t's always a full house there,
and audience members seem to
be avid theatre-goers. Residents
of Ulan-Ude love their theatres,
follow their work very closely.
Yes, there are occasional
conflicts that arise over the
appearance of a playbill or young
directors' innovative explorations. There are
occasional arguments, debates, the only
thing that is never there is indifference.
Buryatia's theatre life is concentrated
almost exclusively in its capital of Ulan-Ude.
There are no professional theatres in the
regions: although, there are probably amateur
companies, whose work is quite popular.
Buryatia's capital has four theatres
for its four thousand-plus spectators, and,
admittedly, each of those theatres is a
longtimer with its own unique repertoire and
creative explorations. Those theatres are the
State Academic Opera and Ballet Theatre,
the Kh. Namsaraev Buryat State Academic
Drama Theatre, the Bestuzhev State Russian
Drama Theatre, and the famous Ulger Puppet
Theatre, multiple nominee and winner of the
prestigious National Golden Mask Award. In
the recent years, Buryatia's theatre life has

“Frontovichka”
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been attracting more and more attention from
Russia's leading critics and experts from
various theatre festivals, from both Russia
and abroad. Thus, at the end of January,
Ulan-Ude found itself hosting the New-
Siberian Transit Festival experts together
with representatives of the 2016 Mongol
international Sacred Muse Theatre Festival
(Gegeen Muza), including its president,
People's Artist of Mongolia S. Sarantuya,

and famous playwright D. Mendsaikhan.
They were so impressed with the Namsaraev
Theatre's productions that they invited two

of them to the 13th annual Sacred Muse
Festival that will open in early May: Oleg
Yumov's “The Old Man and the Sea” and
“Romeo and Juliet” by young director Soyzhin
Zhambalova.

The Buryad Theatre, as it is called in
Ulan-Ude, carefully maintains its national
traditions of theatre art under the direction
of Erzhena Zhambalova, but it does not do
so in a closed-off museum-type way. Here,
respect for the past is combined with a clear
interest in new forms of theatre art. And
there's always room for discoveries. Thus,
Shakespeare's tragedy “Romeo and Juliet”
was translated into Buryat language for

A

“Frontovichka”

the first time. Moreover, this production
grew out of workshop presentations by
young directors - this work format, so
popular in Russian theatres, came in
handy in a national company. Soyzhin
Zhambalova combined partially stylized
Buryat costumes, a well-known text,
music, plasticity, and contemporary theatre
methods. As a result, the production
became alive, temperamental, very young,
and austere, and sentimental.

The production of “The Singing Stones”
by a more experienced director Sayan
Zhambalov is based on B. Baradin's play
“Shoyzhit” that was written on the basis
of an old Buryat legend. The action in it
takes place in late 18th - early 19th century
in Khorin Steppe Duma. The production
employs not only Basta Tsydenov and
Lyudmila Dugarova, Buryad Theatre's
leading masters, but an entire team of
young actors as well. And antiquity once
again blends in boldly with modernity in the
style of the production, in its set design and
costumes (designer Gennadiy Skomorokhov),
its musicality and plasticity of movements,
the masterful disposition of its actors.

The Bestuzhev Russian Drama Theatre,
which has been under the direction of young
actor and director Sergey Levitsky for less
than a year, has become a true sensation.
He is not an outsider here, he was born in
this city, graduated from the East Siberian
State Academy of Culture and Arts, became
an actor. Then he was admitted to the
Master's degree program in directing at
the MAT Theatre School and the Meyerhold
Center and spent two years in Moscow. He
returned to his home city and theatre, where
his career took off in leaps and bounds.
Now, in his own theatre Levitsky not only
realizes successfully his creative projects,
but also pursues a Kulturtrager policy of

sorts in order to retain his old audience

and attract a new one from among the
student body. And that is why he gradually
conditions his audience to various forms
and methods of contemporary theatre. He is
busy staging a recently written Russian play
(Anna Baturina's “Frontovichka” [“Female
Veteran”]), preparing a verbatim production
of “Déja vu” (dedicated to the memory

of the victims of political repressions),
experimenting with non-linear and visual
theatre, as well as with a long-forgotten play
(Leonid Andreev's “Anathema”), creating

a production that strolls through Fyodor
Dostoevsky's “Crime and Punishment”,
which will be shown in the most
unpredictable nooks of the theatre building.
He conducts discussions w audience; he
created a project called “Theatre Lecture
Hall”, where critics Pavel Rudnev and

Elena Kovalskaya already took part. The
theatre hosts a workshop for directors and
playwrights titled “Territory of Growth”,
which focuses on plays and productions for
children and teens. And, yes, he has a ton of
plans, although, problems abound as well,
for not everyone accepts and understands
the new theatre language and not right
away. But the importance of Levitsky's
theatre outside of his native republic is
already clear: this year “Frontovichka”
opened the non-competitive program of the
Golden Mask Festival, and in May it will be
representing the theatre at the New-Siberian
Transit Festival.

Incidentally, theatre audiences in Ulan-
Ude are not divided into Russian and
Buryat that would visit their respective
theatres each. Stage space seems unified
here and it is the most heartening. So the
capital of Buryatia is clearly becoming one
of the most significant points on Russia's
theatre map.

“The Singing Stones”
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