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TeaTp mMexkAay

EBponoH u A3HeH

Mapus PABIIEBA

domo npedocmassieHsbl npecc-cayx60ti Operbypackozo Opamamuueckozo meampa

umeHu M. I'operozo

160 AET HABAI B IAAEKOM OT CTOAMUIILI TYBEPHCKOM
I'OPO/IE HA BEPET'Y PEKU YPAA BbIA OTKPLIT IIEPBBLIM

TEATPAABHBIN CE30H.

peHOypr, Haxoasch Ha pyOexke EB-
((Oponbr U A3UH, COCTaBASIET ITYHKT,

KyZla CBe33KaITCs TOProBIBI BCEX
cpenHea3uaTCKUX XaHCTB, JaBHO yKe HyK-
[AACS B TeaTpe, B BUIaX YCHACHUS BAUSHHUS
Ha asuarTlieB PYCCKOH IUBUAN3AIINHN U JAS
YIOBAETBOPEHUS ITIOTPEOHOCTIM O0IIIeCTBEH-
HOM XKH3HH CaMOro ropoza, HaceAeHHe KOTO-
poro mnpesbImMaeT 35 ThICAY AYII» — 3TO CTPOKU
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M3 xXomaraiicTBa OpeHOyPrcKoro reHepaa-Ty-
O6epHaTopa Hukoaas KprIskaHOBCKOro nepes
BOEHHBIM MUHHUCTEPCTBOM O Ilepeaade 31aHud
Tearpa, [IePeJeAaHHOI0 U3 MaHEXKa, TOPOLY.

Nmsa nepBoro auntTpenpenépa B OpeHbyp-
re — Bopuc KanmoBuu CoaoBweéB. Ero cunra-
AU TeaTPaABHBIM JEITEAEM «CPEIHEN PYKU»
U C «3€A0 CAADEHBKOM» TPYIIIION, OMHAKO, KaK
HU CTPAHHO, UMEHHO OH CTO{A Y UICTOKOB

TeaTpaAbHOTrO neaa B Boaorne, PribnHcKe,
Baagumupe, Cumbupcke, ApxaHreabcke, Ca-
Mape... Cayunacs Ha ero IryTa u OpeHOypr.
Hano npusHats, iepBeIe TPYIIIIBI 0CO00
He OaaoBaau OpeHOypr HOBUHKaMU. B ogHOH
M3 ra3eTHBIX IIyOAMKAIINE TOro BpeMeHH faxke
IIPO3ByYaAa MBICAB, 4TO «reHuu OpeHOypry
He II0 KapMaHYy», 1eCKaTh, JOBOABCTBYEMCS
TeM, 4To uMmeeM. OTHAKO 3pUTEAH, IIPHOOIIIa-
€Ch K T€aTPaABHOMY HCKYCCTBY, CTAHOBHAUCH
BCcé Ooaee B3BICKATEABHBIMH U, IIOBBIITIA
IIAQHKY CBOUX IPEATIOYTEHUH, 3aCTaBAIAN
T€X, KO JiepxKaa aHTPEIIPU3y, COOTBETCTBOBATh
UM. DTOT IIPOIIECC HENIPEPHIBHO Pa3BUBAACH.
B 1875 rony ropoackasda yrpaBa B KaueCTBeE
aHTpeNnpeHépa ropoCKOro TeaTpa IIpUraacu-
Aa Anekcanapa AugpeeBuda PacckasoBa.
Omnoxa Tearpa PacckazoBa B OpeHOypre
cTaaa dpKou cTpaHulleit ucropuu XIX Beka.
OpeHOypaKIIbl OAHU U3 IIEPBBIX B IIPOBUH-
MU YBUAEAU Ibecy AaekcaHapa OcTpoB-
CKoro «BoAKH U OBIIBD, KOTOPYI0 Pacckasos
pas3nobbia v cyaépa MOCKOBCKOTO TeaTpa
yXKe 4epes3 ABE HEAEAU IIOCAE IPEMbEPEI
B MocksBe. PenniepTyap pacCKa3zoBCKHX C€30-
HOB OBIA HAIIOAHEH CepbE3HOH ApaMaTypru-
eii. UMeHHO B TOT IEpHO/ HA OPEHOYPrCcKOi
CLIEHE BIIEPBBIE [IOCTABUAHU ITBECHI «/{0H
Kyam u «Taptiod» Moabepa, «<Kopoab Aup»,
«TamaeT», «Pomeo u [IxxyaperTar lllekcupa,
«Pazbotirukm u «Mapusa Ctroapt» [luasepa.
B obaacTHOM apXyBe COXPAHUACH JI0KY-
MEHT, HalIUCaHHBIH OpeHOYPIrCKUM ITOAUIIEH-
MmeticrepoM B 1889 rony. 9To CIIHCOK aKTEPOB
Tpynne! H. C.BexTepa ¢ ykazaHHeM UX COITU-
aABHOI'O ITPOUCXOXKAECHUA U IOKYMEHTOB C Ha-
croamuMu pamuauaMu. OKasbIBaeTcs, MHO-
r've UX HUX ObIAK U3 MeIllaH, HO BCTPEYaAUCh
apTUCTBI U ABOPSHCKOrO IPOUCXOKACHUI:
IT.A.Ckyparos, B.®.lllToab1-TymanoBa. Kak
TYT HE BCIIOMHUTB CAOBA T€ATPAABHOI'O KPUTHU-
Ka Hadaaa XX croaetusa AeoHuna PpagkuHa
0 TOM, 4YTO «B T€aTp IIAU U IIyThI, U YMYAPEH-
HBIE OITBITOM (PHAOCO(EI; AFOAU AETKOH HpaB-
CTBEHHOCTH, He 3aJyMbIBaIOIIHECd HaJ CBOUM
HOBEAEHUEM, U IIIAH, KAK B MOHACTBIPB, I10-
pbeIBagd c porcTBoM.» U Te, 1 npyrue mookIBasn
Ha CILIeHe Halllero rearpa. Ayd4line oCTaAUCh
B ero uctopuiu. B To ke Bpem4 I. YcrieHCK it
OTM€4aA, YTO 3PUTEAB, 3aMKHYTBIN B CEPOM
KPYTy IPOBHHIINAABHOHN OOBIIEHHOCTH, «C UC-
TUHHBIM 0AQTOrOBEHHEM OTHOCHACS K MaAei-
MM MHUHyTaM HacAaXKIEeHHUS, JOCTaBAIEMbIM
TeaTpoM.» IloToMy ¥ mpooAXKasach Hallla
TeaTpaabHasa uctopud. Cpeay aHTPEIPEHEPOB
opeHbyprckoro Tearpa 6s1au I1. Y. Kazaunes,
H.C.Bexrep, U.I1. HoBukos, A. M. Kapaaau-Top-
1oB, A.II.'pyOuH. Bce oHE BHECAU CBOIO AEIITY

B pa3BUTHE TPaAUIIHHN U IIPOIOAXKEHUE Tea-
TPaAbHOHM UCTOPHUHU Topofa.

B 1921 rony pykKoBOACTBO TeaTpaMu
CTpaHbI OBIAO IIEPEIAHO XyA0KECTBEHHOMY
otneay ['naBmoanTnpocBeta. A OpeHOypr-
CKHUH IOpOACKOH TeaTp IMOAyYHA HOBOE HaU-
MeHOBaHUe — [IepBbIll COBETCKUHU TEaTp.

Haugaaacs Beankasa OreyecTBeHHad BO-
HWHa — ¥ MHOTHE apTHUCTBI ObIAM MOOHAN30BAHEL.
Ho yxe 15 aBrycra 1941 roga B Te€aTpe oT-
KPBIACH IIEPBBIN BOEHHBIN ce30H. IIpembepa-
MU €T'0 CTaAHU CIIeKTakAM «[lapeHb U3 Halllero
ropona» CuMoHOBa, «MamreHbKa» AQPUHOIN€HOBA,
«Ilea coamat c ppouTar Karaera, «deabamap-
maa Kyty3oB» CoaoBbEBA U ApyTHE. AKTEPHI
TeaTpa IPUHUMAaAH ydacTHe B KOHIIEPTaX JAST
PaHEHBIX B TOCIIUTAASX I'OPOfia, BbIe32KaAU
Ha IIepeIoBYI0 B cOCcTaBe (DPOHTOBBIX OpUra.
3a 4eTbIpe roa B ApaMaTUIEeCKOM TeaTpe
ObIAO ITOCTAaBAEHO 46 IIbeC KAACCHYECKOI'0
penepryapa, COBETCKHX U 3apy0eKHbIX apa-
MaryproB. Cpenu Hux: «Tak u Oyzer» CUMOHO-
Ba, «Aec» OcTpoBcKoro, ([ JlapTHu3aHbI B CTENIAX
Yrpaunash Kopreiiuyka, «Cobaka Ha ceHe» Aore
e Bern, d'ope ot ymar I'prboenoBa u npyrue.

B nocaeBoeHHBIE TOABI TOAANHHBIM AUJIE-
poM Teatpa cras Muxaua AsekceeBud Kyau-
KOBCKUH (rtocae OpeHOypra oH IIpocAaBHA
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KpacHonmapckuii TeaTp, CTaB Ha HECKOABKO
JECITHAETUN €ro Xyq0KeCTBEHHBIM PyKOBO-
nuteaeM). Muxana AaeKceeBUY yCIIEA TIO-
TOTOBHUTH TPYIILY K 3K3aM€EHY — CEPbE3HBIM
racTpoadM Ha CTOAUYHOM clieHe. Ho mpoBéa
UX yKe HOBBIH xyApyK — FOpuit CamoiiaoBra
Hodde, neareAbHOCTE KOTOPOTO CTaAa JAS
Tearpa Leaoi anoxoit. [Tpu Uodde Opendbypr-
CKUH ApaMaTHYeCKHH TeaTp, MOXKHO CKa3aThb,
noctur oauMmaa. duasmaa llIkoasI-cTyaUN
MXAT, oTKpbITHIH Ha 0ase TeaTpa, BBIILYCTHA
TaAaHTAUBBIX apTHCTOB, KOTOPBIE Pa3A€Te-
AUCH ITI0 Pa3HbIM TeaTpaM cTpaHbl. CocTod-
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AUCH yCIIENTHBIE TaCTPOAN B MocKBe U A€HUH-
rpaze, a TakKxKe B JPYyTUX ropofax CTpaHsbl.

B 1997 rony Teatp B OpeHOypre Bo3raaBHA
Pudxrar Baknarosuy VcpadraoB, KOTOPBIH BO-
IIEA B UICTOPHIO IIPEK/IE BCETO CIIEKTAKASIMHU
SMHUYecKoro Macurraba, boratToit pecTUBaAb-
HOM IPaKTHUKOM U IPECTUXKHBIMU HarpagaMu
B obaacTH TeaTpaAsbHOro UckyccTBa. B 1998-m
B OpeHOyprcKoM MHCTUTYTE UCKYCCTB
no uHunyatuse cpadraoBa 0TKpbIAACh
Kadenpa arTépckoro Macrepcrna. «Kaxaprii
TeaTp AOAKEH TOTOBUTH CBOE Oyaylliee camy,—
CUUTaeT XyApPYyK. [JUIIAOMHBIE CIEKTAKAHU
BBIIIYCKHHUKOB HE pa3 CTAHOBHUAHCH AQypeE-
aTaMM BCEPOCCHUMCKHUX U MEXKAyHapPOTHBIX
TeaTpaAbHBIX (pecTUBaAel, TaKUX KaK «TBoOH
mrase» (MockBa), Istropolitana (Bpatucaasa),
dToxoaenne NEXT o Boitue» (MockBa), <I'oroca
Poccun» (Boaorza) u npyrue.

Ocofoe MecTO B 3XKU3HH TeaTpa 3aHUMaeT
pabota co 3pureaamu. Kaxxkgaa npembepa
obcyxkpaeTcd Ha BcTpedax B «TeaTpasbHON
rocTUHOM.» Cpeau MOAOAEKY OYEHB IIOITY-
ASIPHBI MacTepP-KAACChI apTHUCTOB II0 CIIEHH-
4YeCKOH pedYH U ABUXKEHUIO., a IIIKOABHUKU
¢ OOABILIIMM HHTEPECOM IIOCELIAIOT IKCKYP-
CHHU II0 TeaTPaAbHOMY 3aKYAHUCHIO, 3HAKO-
MSTCS C HCTOPUEH U yCTPOUCTBOM TeaTpa.

ANNIVERSARY

Theatre Between
Europe and Asia

Maria RYABTSEVA
Photos courtesy of Orenburg Drama Theatre

160 YEARS AGO FAR AWAY FROM THE CAPITAL IN A
PROVINCIAL TOWN ON THE BORDER OF EUROPE AND ASIA
ON THE BANKS OF THE URAL RIVER, THE FIRST THEATRE
SEASON WAS OPENED WHICH STARTED THEATRICAL

TRADITIONS IN THE CITY.

‘ ‘ Orenburg, at the boundary
between Europe and Asia, is
a point attracting merchants
from all Central Asian Khanates, has
always been in need of a theatre in order
to strengthen the influence of Russian
civilization on Asians, and to meet
requirements of public life of the city with
the population exceeding 35 thousand
souls”,— reads the petition of the Governor-
General Nickolay Kryzhanovsky to Military
Ministry about the transfer of the theatre
building — a rebuilt riding arena — to the city.
The name of the first theatre
entrepreneur in Orenburg is Boris
Klimovich Solovyov. He was considered an
entrepreneur of “second rate” with “rather
poor” company, however, oddly enough,
the name of Solovyov is at the origins of
theatre in Vologda, Rybinsk, Vladimir,
Simbirsk, Arkhangelsk, Samara ...
Orenburg also happened to be on his way.
Admittedly, the first entrepreneurs did
not indulge Orenburg in novelties very
much. In one of the newspaper articles of
the time, it was said that “genii are not
what Orenburg can afford”; they say, we are
content with what we have. However, the

audience, getting to know and accustom
to theatre art, became competent and
demanding, started to move the bar
upwards in its preferences and obliging
entrepreneurs to meet them. This process
was in constant development. In 1875,
the city government invited Alexander
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Andreyevich Rasskazov as an entrepreneur
of the town theatre.

The era of Rasskazov’s theatre in
Orenburg became a highlight of the history
of the 19 th century. Orenburg spectators
became one of the first to see the play by
Alexander Ostrovsky “Wolves and Sheep”,
which Rasskazov obtained from prompters
of Moscow theatre two weeks after the
premiere in Moscow. It was in the era of
Rasskazov that for the first time Orenburg
stage introduced Moliere’s plays — “Don
Giovanni” and “Tartuffe”, Shakespeare’s
“King Lear”, “Hamlet”, “Romeo and Juliet”,
Schiller’s “The Robbers”, “Mary Stuart.”
Repertoire of Rasskazov’s theatre seasons
was filled with serious dramaturgy.

The regional archive has a document
written by Orenburg chief of police in 1889.
It is a list of actors from N.S. Vechter’s
company with their social background and
real names. Most of actors were from the
middle class, some were of noble origin —
P.L. Skuratov, V.F. Stoltz-Tumanova. This
brings to mind the words of theatre critic
of the early 20 th century, Leonid Fradkin
that “the theatre attracted both clowns, and
philosophers, wise with experience; people
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of light morality who do not reflect on their
behavior, and entered like a monastery,
breaking the ties of kinship.” Both of

them happened to be on the stage of our
theatre. The best ones went down to its
history. At the same time, G. Uspensky
noted that a spectator in a vicious circle

of gray provincial commonness “with a
true reverence took the slightest minutes
of pleasure, provided by theatre.” That is
why the history of our theatre continued.
Among theatre entrepreneurs of Orenburg
theatre were P.I.Kasantsev, N.S. Vechter,
[.P.Novikov, A.M.Karalli-Tortsov, A.P.Grubin.
All of them have contributed their share to
theatre history of Orenburg.

In 1921 all theatres were under the
leadership of Glavpolitprosvet (Main Office
of Political Education) Art Department.
Orenburg city theatre became The First
Soviet Theatre.

Since the beginning of the war, the
region immediately started mobilization.
Many artists of the theatre were mobilized.
Already on August 15, 1941 the theatre
opened the first military season. The
premieres were “A guy from our city” (by
K.Simonov), “Mashenka” (by A. Afinogenov),

“A Soldier Came from the Front” (by V.
Kataev), “Field-Marshal Kutuzov” (V.
Solovyov) and others. Theatre artists took
part in concerts for the wounded in the city
hospitals, went to the front line as part of
front-line teams. During 4 years, 46 pieces
of the classical repertoire, Soviet and
foreign drama were staged in the theatre.
Among them were “So it will be”’by Simonov,
“The Forest” by Ostrovsky, “Guerillas of the
Steppes of Ukraine” by Korniychuk, “The
Dog in the Manger” by Lope de Vega, “Woe
from Wit” by Griboyedov, etc.

In the post-war years, the artistic
leader of the theatre became Michael A.
Kulikovskiy (after Orenburg, Kulikovskiy
glorified Krasnodar theatre, where
he worked as an artistic director for
several decades). Michael Alexeyevich
managed to prepare the stage company
for the examination — a major tour on
the metropolitan stage. However, took
them a new artistic director — Yuri
Samoylovich Ioffe, who became an entire
epoch for the theatre. When with Ioffe, the
Orenburg Drama Theatre, so to speak,
reached the theatre Olympus. The branch
of Moscow Art Theatre School opened at the
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theatre and raised talented artists who flied
away to different theatres of the country.
Successful tours took place in Moscow and
Leningrad, and other cities of the country.

In 1997, the theatre in Orenburg was
headed by Rifkat Vakilovich Israfilov,
who made history, in particular, with his
performances of epic proportions, rich festival
practice and prestigious awards in theatre
arts... In 1998, the Art Institute in Orenburg,
on Israfilov’s initiative, opened Department
of acting. “Each theatre should prepare its
own future”,— says the artistic director.
Graduation performances became winners of
prestigious national and international theatre
festivals, such as “Your Chance” (Moscow),
“ISTROPOLITANA” (Bratislava), “Generation
NEXT on War”, Moscow, “Voices of Russia”,
Vologda, etc.

A special place in the theatre life has
a work with audience. Each premiere is
being discussed at the Theatre Living-
room gatherings. Among young spectators,
master-classes from artists on stage
speech and movement are very popular.
Orenburg students with great interest
attend backstage tours of the theatre; get
acquainted with its history and setup.
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