XPOHOTI'PAP

Korzaza nmedyaaAp cBeTAAQ

AnHa YEITYPHOBA

Tak COBITIAAO, YTO B HBIHEIIHEM XPOHOTPA®E PEYbL UIET
[MPEMMYIIECTBEHHO O TIBECAX U [TOCTAHOBKAX APAMATUYECKHWX
1 IAXE TPATMYECKUX. [IPUYEM C OTTEHKOM BE3BICXOIHOCTU. MPAYHO
CMBIKAIOTCS BOIAbI PEKM HAIIT KATEPMHOM ABBOBHOM 13 MIIEHCKOTO
YE31A. CTPAIITHA ®MHAABHASTI HEMAY CLIEHA «PEBU30PA». [TEYAAEH
«MACKAPA,[[», A CIIEKTAKAb MEWEPXOABIA T10 3TOM ITBECE UMEA Y BOBCE
KATACTPOPUYECKOE 3BYYAHUE, BE/Ib EI'O [TPEMBEPA COCTOAAACH B KAHYH
PEBPAABCKOM PEBOAIOLIMH, U B CLHEHE ITAHUXHW/IbI HuHBI 3PUTEAU
OIIAAKMBAAN HE TOABKO I'EPOMHIO, HO U ITPE2KHIOIO, LIAPCKYIO POCCI/I}O,

When Sorrow’s Bright

Anna CHEPURNOVA

THE CURRENT ISSUE OF THE CHRONOGRAPH IS DEVOTED TO PLAYS AND
PRODUCTIONS THAT ARE MOSTLY DRAMAS AND EVEN TRAGEDIES. THE WATERS
OF THE RIVER CLOSE DARKLY OVER KATERINA LvOvNA OF THE MTSENSK
DISTRICT. THE FINAL SILENT SCENE FROM “THE GOVERNMENT INSPECTOR”
IS TERRIFYING. “THE MASQUERADE” IS SAD, AND MEYERHOLD’S PRODUCTION
BASED ON THAT PLAY HAD AN ALTOGETHER DISASTROUS RING TO IT, FOR ITS
PREMIERE TOOK PLACE ON THE EVE OF THE FEBRUARY REVOLUTION AND
THE AUDIENCE DURING THE SCENE OF ININA'S FUNERAL CRIED NOT ONLY FOR
THE HEROINE BUT FOR THE FORMER, TSARIST RUSSIA AS WELL, ONE THEY

SIHBAPH 1836 'OIA
180 AET HABAL

HHUKOAAM I'OTOAB
BIIEPBLIE YHTAET
KOMEIHIO «PEBU30P»
HA YTPE Y BACHAUSA
JKYKOBCKOI'O

Ezo crywamensmu, kpome
Camo20 xo3sauHa ooma, boliu
AUmepamopbl, 8 Mmom Uucie
Anerxcanop Iywkur, [Iémp
Bsaszemckulti, 6apor Ezop
Pozen. I[Ipuuém AnexcaHop
Cepzeesuu, no ceudemenbcmasy
ouesuoues, 80 8pems

umeHust 6YKeaAbHO KAMACS
co cmexy. Kemamu, umeHHO
OH nodckasan 0205110 croskem
b6yoyweti nvecsl. ITyuurkuH
pacckasan emy npo cayuaii

8 Hogzopodckoii 2ybepHuu,
K020a 00UH NPoe3KUTL
20CcNno0uH, 8vloasas cebs

3a YWUHOBHUKA MUHUCMEpPCMEa,
o0b6obpas ecex mecmHbvlLx
skumeaneil. Bnocnedcmsuu

8 ceoeli tAemopcKotli ucnogedu»
TI'ozone nucan: «B «Pegusope»

s pewusicst cobpams 8 00HY
Kyuy ecé oypHoe 8 Poccuu...
8ce Hecnpaesedaugocmu, KaKue

CHRONOGRAPH

SIHBAPBH 1865 I'OIA
151 rom HABAL

B X XYPHAAE «3IIOXA»
BIIEPBBIE OITYBAHKOBAHA
IIOBECTb HHUKOAAS
AECKOBA «<AEAHA MAKBET
HAIIIET'O YE3IA»

B nucbme Kk pedakmopy
/\ecK08 NoACHAN, Umo 3mo
«I-ii Ne cepuu oueproe
UCKIIOUUMENbHO 0OHUX
MUNUYecCKUx JKeHCKUxX
xapaxmepos Hauell (okcKoil
U uacmuro 801KCKOLL)
MmecmHocmuw. TTucamo

ez0 /\ecko8 HaUAJl OCeHbIO
1864 200a, a okoHuamebHoe
Ha3saHue — «\edu Maxbem
MuyeHcrozo ye3zoar» — NOsSLBUNLOCH
npu nybaukayuu e 1867 200y
8 cbopruke dlosecmu, ouepKu
u pacckassbl M. CmebHuyxo20».
Lluxa 0 pyccKux sKeHCKux
xapaxmepax mak u He 6bin
NpoooSIKEH, B03MOIKHO,
nomoMmy, Ymo JKYpHaL
«noxa», 20e npednosiazanocsb
ezo0 onybauKosame, 8CKope
3akKpulics. Bnepsvie 8 meampe
«\eou Marxbem MueHcKoz20
yesoda» bblia nocmasseHa

30.01.1875
141 roa HA3SAL

POOMACS AKTEP
BACHAHH KAYAAOB

Byodywuii kymup >KeHCKux
cepdey U 00UH U3 8e0YULUX
axmépoe MXATa nosguincs
Ha ceem 8 BunbHO 8 cembe
ceauwerHHuka HoaHHna
Illeepybosuua. PooHotii omey
cuuman Bacuaus meree
Yyoaunusslm no CPasHeHUIo

¢ 08YyMmsi €20 cmapuumu
bpambsimu, 00UH U3 KOMOPbLX
cmaJs 80eHHbLIM, a OpYy20TU —
cmamucmukxom. ITocmynue

8 Teamp AumepamypHo-
apmucmuueckozo obuecmsa
8 Canxm-Ilemepbypeze,
apmucm 83571 ncesooHUM
Kauanos. B npocragusuwiuii
ez0 XyooxxecmseHHbLL meamp
oH npuwén 8 1900 200y

U CAYXKUN 8 HEM 00 camoti
cmepmu. B smom meampe
Bacunuii Kauanos celepan
6osiee nonycomHu poset.

Ezo0 0opye, noom Anamonuii
Mapuereod, nucan, umo

cam Cmarucnasckuil

snrobun nocemosame:

«B XyodoxecmeeHHOM meampe

NIKOLAI GOGOL READ
HIS COMEDY “THE
GOVERNMENT INSPECTOR”
FOR THE FIRST TIME AT
ASILY ZHUKOVSKY’S
HOUSE (JANUARY 1836)

In addition to the host himself,
his audience included Alexander
Pushkin, Pyotr Vyazemsky,
baron Egor Rozen. Moreover,
according to those present,
Alexander Sergeyevich was
virtually rolling on the floor with
laughter. Incidentally, it was he

HE EPOCH JOURNAL
PUBLISHED NIKOLAI
LESKOV’S “LADY MACBETH
OF OUR DISTRICT”
(JANUARY 1865)

In his letter to the editor Leskov
explained that this was “the

1st No. of a series of essays
exclusively on the typical female
characters from our (Oka

and, partially, Volga) area.”
Leskov began writing it in the
fall of 1864, and its ultimate
title - “Lady Macbeth of the

THE BIRTH OF ACTOR
VASILY KACHALOV
(30.01.1875)

The future favorite of female
audiences and one of the
leading MAT actors was born
in Wilno in a family of a priest
Ioann Shverubovich. His father
considered Vasily to be less
fortunate than his two older
brothers, one of whom became
a soldier, and the other — a
statistician. When the actor
was admitted to the Literary
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KOTOPYIO OHU TEPSIAM HABCETZIA. /AW ®MHAA «ONITUMUCTUYECKOMN
TPATEOVM» POXKJIAA B 3BAAE U CKOPBHOE, 1 CBETAOE 4YYBCTBO, BE/b
Komuccar YMUMPAAA, TIOBEXKIAS BPATA PAOU AYYIIEN XXU3HU HA 3TOM 3EMAE.
U 11yCTh OB UIEAAAX PEBOAIOLIMM CEMYAC CIIOPST 1O XPUIIOTBI, HO I[IOKA
ECTb TE, KTO CIIOCOBEH, [TOJOBHO I'EPOMHE «ONTUMHUCTHUYECKOMN TPATEIWN»,
OTIATE CBOIO 2KHM3Hb 3A [PYI'UX, HAIIE CYIIECTBOBAHUE HE BYAET KA3SATBCA
HW MPAYHBIM, HYM BE3bBICXOAHBIM, A ITOCELIAYA CITEKTAKAU O TAKUX AKOOAX,
MBI CMO2XKEM OLIYTUTH HA CEBE OUMIIAIOIIYIO CHUAY KATAPCHCA.

Y

HAVE LOST FOREVER. AND ONLY THE FINAL SCENE OF “AN OpPTIMISTIC TRAGEDY’
BROUGHT OUT BOTH SORROWFUL AND JOYFUL FEELINGS IN THE AUDIENCE,
BECAUSE THE COMMISSAR WAS DYING WHILE DEFEATING THE ENEMY FOR THE
SAKE OF A BETTER LIFE ON THIS EARTH. AND EVEN THOUGH PEOPLE NOW ARGUE
ABOUT THE IDEALS OF THE REVOLUTION UNTIL THEY ARE BLUE IN THE FACE,
WHILE THERE ARE STILL THOSE WHO ARE CAPABLE OF GIVING THEIR LIVES FOR
OTHERS, OUR EXISTENCE WILL NEVER SEEM DISMAL OR HOPELESS.

desnaromest 8 mex mecmax

u 8 mex cayuasix, 20e bonvuie
8cezo0 mpebyemes om uenogeKa
cnpagedaugocmu, U 3a 0OHUM
PAasom nocmesimucst Ha0 ecemn.

who gave Gogol the idea for the
future play. Pushkin told him
of an incident in the Novgorod
Province, when one travelling
gentleman pretending to be

a ministry official robbed all
local residents. Gogol wrote in
his “Author’s Confession”, “In
"The Government Inspector’ I
have resolved to lump together
everything that was wrong in
Russia... and laugh at all of it at
once.”

8 1935 200y e Cmyouu [urxoezo.
A nsamobio 2o0amu paHbuie
Lmumpuii IIlocmarxosuu
Hanucasl 0OHOUMEHHYIO

onepy, komopast 8 N030HelL
pedarxyuu noayuuna HassaHue
«Kamepura HUsmatinosanr.

Mtsensk District” — appeared
in the 1867 publication in the
collection titled “Tales, Essays
and Stories by M. Stebnitsky.”
The series about Russian
female characters was never
continued. “Lady Macbeth

of the Mtsensk District” was
staged in theatre for the first
time in 1935 at Aleksei Dikiy’s
Studio. And five years prior,
Dmitry Shostakovich wrote an
eponymous opera whose later
version would be titled “Katerina
Ismailova.”

Kauanoe ece mou ponu
uzpaem! H3-3a Hezo Kapvepa
Most mym noaubnaly

and Artistic Society Theatre in
Saint Petersburg, he adopted a
stage name of Kachalov. It was
in 1900 that Kachalov came

to the Art Theatre that had
subsequently made him famous,
and he worked there until his
death, having performed over
fifty roles. His friend, poet
Anatoly Marienhof, wrote that
Stanislavsky himself liked

to lament that “Kachalov is
playing all of my parts at the Art
Theatre! My career here is dead
because of him!”
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99 AET HA3AL
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B AAEKCAHIPHUHCKOM
TEATPE COCTOSIAACH
IPEMBEPA CIIEKTAKAS
«MACKAPAI» BCEBOAOZA
MEHEPXOABIIA

Bnepesvle nocmaroska

bbina noxaszana

HakaHyHe PespanbcKoil
pesosnroyuu, U MO cMaJio
8ecoMa CUMBOSIUUHBIM,
yuumwleas, umo mema
Mmackapada mpaKkmosaiacs
Meitiepxonsoom Kax

mema npuspauHocmu

U unr3opHocmu yesoil
anoxu. Cnexmar/o
3aKAHUUBANCS. NAHUXUOOTL
no Hune, komopas
80CNPUHUMANACH 3PUMENIMU
KaK 3aynokoliHas cayxoba
no eceti yapckoti Poccuu.
Bwmecme ¢ Metiepxonvoom
Hao Mackapadom» paboman
XYyOooxxHUK AnekcaHop
T'onosun, coenasuwiuii Onst
nocmaxosku b6osiee uemoLpéx
molcsiu acKu308. Posb
0hOPMAEHUSL 8 IMOM CAMOM
0opozom 8 00pe8ONIOYLUOHHOTL

18.12.1933
82 roma HABAL

B KAMEPHOM

TEATPE COCTOSIAACH
IIPEMBEPA CIIEKTAKAS
«OIITHMHCTHYECKAS
TPATEOHSA» AAEKCAHIPA
TAHUPOBA

[pamamype Bcegonoo
Buwnesckuil Hanucan

amy nvecy cneyualbHo

onst KamepHozo meampa.
HaseaHue eli dana Anuca
KooHeH. OHa ske cblepana

8 cneKkmarkJie 2/1a8HY0 POosb —
Komuccapa, npomomunom
Komopoti bbLna uzgecmHasi
pesonroyuoHepra Aapuca
Pefticrep. Ha penemuyuu
Anerxcandp Taupoe
npu2aauLal HaCmosauLux
B0EHHbLX MOPSIKO8 — OHU
00KHBL bbl cedumsb

3a cobnrdeHuem 8 cnekmaxaie
wwopckux npasus. O0uH

U3 caysKusbLx pa3oodsln
Anuce KooHeH KOJKaHYO
Kypmky epemén I parxoaHckoll
80liHbL, 8 KOMOpOoll ma cmasa
uzpamso ce0i0 2epPOouUHIO.
CospemeHHUKU HA3bl8ANU

]

08.01.1947
69 AET HA3BAQ

POIMAACH AKTPHCA
MAPHHA HEEAOBA

HzsecmHasi ceoumu
agopusmamu Paura
Panesckas 2z08opuna

o Heénosoti: «Tananm
eniadeem e oarke

8 bosbwiell cmeneHu, uem
OHa um»r. AKmpuca podunacs
8 AeHuHzpalde u oKoHUUA
ATHTMuK, Ho e 1974 200y
nocmynuna 8 mpynny
MOCK08CK020 meampa
«CospemeHHUK» U C mex

nop 0o cezo OHs1 ocmaémcest

8 HéM gedywieli axxmpucoil.
Cpedu eé poseli Ha cueHe
9mMo20 meampa — u CMEULHASs
oserHadyamuiemHss

Onst 8 cnekmakie
«Cnewume denams 006po»,

u ocsilenumeibHasl 8 ceoetl
Kpacome u XXeHcmeeHHoCmu
PaHesckas 8 «BuuuHégom
caoder, U 0arke 8bl38aA8ULUT
80CMOpPIKEHHOE U3YMIEHUEe
nybauxku Akarxuii
Arxaxueeuu BauumMauKuH

8 dIlunenu», komopuwlil

SEVOLOD MEYERHOLD’S
“THE MASQUERADE”
PREMIERED AT THE
ALEXANDRINSKY THEATRE
(25.02.1917)

The production was shown for
the first time on the eve of the
February Revolution, and it
was very symbolic, considering
that Meyerhold interpreted

the theme of masquerade as
the theme of ephemerality

and illusiveness of the entire
era. Artist Alexander Golovin
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ALEXANDER TAIROV
STAGED “AN OPTIMISTIC
RAGEDY” AT THE

Playwright Vsevolod Vishnevsky
wrote this play specifically

for the Kamerny Theatre. The
play was given its title by Alisa
Koonen, who played the lead
role of Commissar, which was
based on Larisa Reisner, a
famous revolutionary. Alexander
Tairov invited actual navy

HE BIRTH OF ACTRESS
MARINA NEYOLOVA
(08.01.1947)

Faina Ranevskaya, known for
her aphorisms, used to say

the following about Neyolova,
“Her talent possesses her to an
even greater extent than she
does her talent.” The actress
was born in Leningrad and
graduated from the Russian
State Institute of Performing
Arts, but in 1974, she joined the
Sovremennik Theatre company

13.01.1987
29 AET HA3AL

YMEP PEXXHCCEP
AHATOAHH 99POC

OH ywén us skusHu 8 61 200,
NpUYUHOL cmepmu cma
uHgapkm. AHamonuil

Sgppoc 6biLn 00HUM U3 camblLx
3HAUUMBLX MeampaabHbLX
perkuccépos cepedurvl XX
esexa. Ezo ums cesizaHo

cpasy ¢ HeCKONbKUMU
MOCKOBCKUMU Meampamu:
LlenmpanbHbim OemcKum,
«AeHKomom», Teampom

Ha Manoii BporHoil, Teampom
Ha TaeaHke. B Hekomopble

us3 Hux, Hanpuwmep 6 LI/T,
Sgpoc 80oxHY. HOBYHO
JKU3Hb, 8 buozpaguu opyaux
meampog OH CYMesl enucamo
He3abbleaemo sipKue
cmpaHuybl. K coxkaneHruro,
JKU3Hb pesxuccépa paHo
npepeaaacs. ITocniedHum
Mmecmom pabomel cmas Ons
Hezo Teamp Ha TazaHke, Kyoa
Sgpoca HazHauunu emecmo
He nosiadusuiezo ¢ 81aAcCmsMu
Arobumosa. Borvwas uacme
mpynnstl 6otikomuposana

M 1L AN/

13.01.1987
29 AET HA3AL

YMEP AKTEP HT'OPb
HABHUHCKHH

OH cKoHuacst 8 KAHYH
cmapozo Hogozo 200a,

KK020a no mesesudeHuo
mpaHcaAuposanu
«KapHaeanbHYt HOUb» —
unbm, Komopblii NpuHéc
emy 8 no3oHue 200bL
02DOMHYI0 NONYNAPHOCMb.
Iloumu nongexa —

c 1938 no 1987 200 —
Hnvurckuil npopaboman

8 Masnom meampe.

A 0o amozo axkmép oKoo

15 nem uepan 8 cnekmarkasx
Bcegosniooa Metiepxonvoa,
makxux Kax «J ope ymyp,
«Cmepmo TapenxKuHay,
W\ecr, «Knonr. OcobeHHbLIL
ycnex Unvurckuli cHUcCKkan
8 poanu BproHo 8 cnekmake
«BeaurxooywHblil po2oHOCEY),
npo Komopbwblii MHO2Ue
KpUMuKu 2080puNU,

umo 8 HéM syuuLe 8cezo
omparkeHa cucmema
buomexaHurKu, CO30aHHas
Meitiepxonooom. Omeeuast

)

03.01.2008
BOCEMB AET HA3AL

YMEP AAEKCAHAP
ABIYAOB

Omoezo akmépa cuumanu
cumeonom nokonerust 1970-
1980-x 20008. Y A60yno8a
bbla 201080KPYIKUMENbHAS
Kapvepa 8 KUHO U 00OUH HA 8Ct0
JKU3Hb meamp — «/AeHKOMN.
E20 nozsasu myoa npsamo

co cmyoeHuecKkoll cKkambu
T'HUTHCa, u cpas3y Ha 2nasHyto
posb — nietimeHanma
IThyskHUKO8a 8 nocmaHoske
«B cnuckax He 3HaUUICs,

3a Komopyro Mos0001i
apmucm yoocmouncs
npemuu «TeampanoHas
secHa. Boawwe mpuduyamu
sniem Anexcarop A6dy.noe
S8NSANCSL OOHUM U3 8€0YULUX
axmépoeg «\eHkomar, 6bL
3aHAM NPaKmMuuecKu 60 ecex
KYbmosblX CNeKmaKisix.

On ymep 6 54 200a om para
nézkux. ITocne e2o cmepmu
2nasHulil pexxuccép «\eHKomar
Mapk Baxapoe ckasan, umo
Ab60ys08 — «genukuli apmucm,
KKomopuLii 661 cnocober

THE DEATH OF DIRECTOR
ANATOLY EFROS
(13.01.1987)

One of the most prominent
20th century directors died

of a heart attack at the age

of 61. His name is associated
with several Moscow theatres
at once: the Central Children’s
Theatre, the Lenkom Theatre,
the Malaya Bronnaya Theatre,
and the Taganka Theatre. The
Taganka Theatre became his
last place of employment. Efros

THE DEATH OF ACTOR IGOR|
ILYINSKY (13.01.1987)

He died on the eve of the Old
New Year, when “The Carnival
Night” — the movie that made
him hugely popular in his
later years — was being shown
on TV. llyinsky worked at

the Maly Theatre for almost
half a century - from 1938
through 1987. And, prior to
that, the actor spent some 15
years performing in Vsevolod
Meyerhold’s productions, such

HE DEATH OF ALEXANDER
ABDULOV (03.01.2008)

This actor was considered

a symbol of the 1970-1980s
generation. Abdulov had an
astoundingly successful career
in cinema and one theatre for
life — Lenkom. He was recruited
there straight out of the Russian
Academy of Theatre Arts and
right for a lead role, no less —
that of Lieutenant Pluzhnikov
in the production of “Not on
the Active List”, which earned
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Poccuu cnekmarkne bvina
CMOoJlb 8eNUKA, UMO YaACMO
WMackapao» Haselearom
nocmaroskoii Meliepxonvoa —
TI'onosuna.

worked with Meyerhold on “The
Masquerade” and created over
four thousand sketches for

the production. Stage design
played such a big part in pre-
revolutionary Russia’s most
expensive production that “The
Masquerade” is often referred
to as the Meyerhold-Golovin
production.

«OOnmumucmuuecKyio
mpaezeduror 8 KamepHom
meampe nonbiMiKoil co30aHUsL
HO08020 JKAHPA — COBEMCKOTL
mpazeduu.

sailors to the rehearsals for the
sake of staying true to “naval
regulations.” One of the sailors
procured a Civil War era leather
jacket for Alisa Koonen, and she
played her character dressed in
that jacket.

NOAYUUNCS Y AKMPUCHL
cyuwecmeom cpedHezo noaa
¢ dpebe3rxauium 20710CKOM.

in Moscow and remains to this
day its lead actress. Her roles
on the stage of that theatre
include the amusing twelve-
year-old Olya in the production
of “Hurry Up to Do Good”, and
the dazzlingly beautiful and
feminine Ranevskaya in “The
Cherry Orchard”, and even
Bashmachkin in “The Overcoat”,
to the amazement and delight of
her audience.

HO08020 2siasperka.
HanpsiokeHue om 3mozo
KOH@uKmMa 8 KoHye KOHYo8
8bL38aJ10 UHapKm, cmasuwiuil
0nsl peskuccépa poKogoim.

was appointed there to replace
Lyubimov, who ran afoul of the
powers that be. The majority of
the company boycotted the new
theatre director. The strain of
that conflict eventually led to
the heart attack that became
fatal for the director.

KaK-mo Ha 8onpoc, K020
OH cuumaem AYyuuum
svblpasumesiem ceoux uoet,
gesluKull peskuccép Hassa
Heopsa Hnvurckozo.

as “Woe to Wit”, “The Death

of Tarelkin”, “The Forest”,

“The Bedbug.” Ilyinsky’s role
of Bruno in the production of
“The Magnificent Cuckold” (the
finest example of Meyerhold’s
biomechanics, according to
the critics) was particularly
successful. It was Ilyinsky that
Meyerhold considered to be the
best at expressing his ideas.

8 KOHU€e XKU3HU uzpamo 110601

penepmyap».

the young actor the Theatre
Spring award. For over thirty
years, Alexander Abdulov played
parts in virtually every cult
production. He died at the age
of 54 from lung cancer. Mark
Zakharov, Lenkom’s theatre
director, said that Abdulov “was
a great artist, capable of playing
any repertoire at the end of his
life.”



