AOPAMATYPI

«Tenepb mbl 3Haeulb»

CoBMecTHBIE
IepexKHBaAHHS

Kpucmurna MATBUEHKO
domoepaguu npedocmasunu Llenmp Meiiepxonvoa u Teamp.doc

CEroaHgdIiHgy rEPOUHYS HAIIEU PYBPUKU EKATEPUHA
BOHAOAPEHKO, YbU MIbECH UAYT B MOCKBE U
[IonmockoBbE, CAHKT-IIETEPBYPTE UAU TAIIKEHTE,
[IPE/ICTABAYET COBOU HOBBIU TUII [IPAMATYPTA.
KoOTOPBIVT COYUHSET MBECHI HE TOABKO CUS 3A
CTOAOM, HO U PABOTAY B KOMAH/IE (U JAXKE YYACTBYS B
[TIPOEKTAX), HE TOABKO [IASY IPAMATUYECKOI'O, HO U [IA4
TIAACTUYECKOT'O TEATPA. KOTOPBINM U3YYAET PEAABHOCTD
HE TOABKO OBIIIAYICH C PEAABHBIMU AIOIBMU U UBYYAY
JOKYMEHTEI, HO 1 UICCAEYSl CBOE COBCTBEHHOE
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aTa BoHnapeHKko HogBuAach

B MockoBckoM Teatpe.doc B
2010 roxy — BMeCTe C pexKuc-
cepoMm Taaratom BaTaaoBbIM
OHHU CAEAAAU NOKYMEHTaAABHBIHN
criekTarAb «(Ilym», MaTeprasoM OAS KOTOPO-
I'0 CTaAHl OKOAOCYLeOHBIe pa3dupaTeAbCcTBA
BOKPYT MHIIMEHTA B OJHOM U3 IMIKOoA Yeasd-
OuHCKOM o6aacTu. B Bepxuuit Ydaaeti, rae
IIpousolAa Tpareaus, bormapeHko e3nuaa
¢ aktepoMm Baagumupom TeperrieHKo: cobpaB
HHTEepPeCHEeHIITHui MaTepraa, OHU (haKTUude-
CKM OTKPBIAHU HCTOPHIO 3aHOBO. McTopus
IIapH4d, BBICTPEAUBIIIETO B OMHOKAAQCCHUKA
10 HeOO'BSICHUMOHU ITpUYHUHE, U €ro 0TIA
Oblaa pa3paboTaHa co BCeH NeANKATHOCTBIO
4eAOBEKA, BHUMAaTEABHO IIPUCAYIIIMBAIOIIE-
rocsi K peaAbHOCTH. TalHy IpeCcTYyIIACHUS U
HCTOKHU Tparefuy aBTOPbI AAKOHUYHOI'O 1
00AaJaF0IIeT0 CUABHBIM BHYTPEHHUM Ha-
IIPAKEHHUEM CIIEKTAKAS UCCAEIOBAAH IIO-
po6HO u 0e3 TeHAeHITHO3HOCTU. B utore
(Ilym», rae npaBaa OblAa TECHO IIeperseTeHa
C UCKaKE€HUSIMHU U AOXKBIO, TOPE — C JKEAaHH-
€M IIPeabsIBUTH APYIOMY ITPETEH3UU U CYET
3a IIPOLIIAOE, BEIPYAMBAA B CTOPOHY IICHXO0AO-
THUYECKOTI'0 TpHUAAEPA B Ayxe [JoCTOEBCKOrO.

B 2014 rony — y=e 1iocae nepeesna B
[TerepOypr, rae BoungapeHko craaa 1ed-
apamaryproMm HoBoi crieHbs! AA€KCaHAPUH-
ckoro Tearpa, — (Ilym» mocTaBUAN CHOBA,
Ha 3TOT pas3 pexkuccepoM ctaa Muxaua
[TaTaacos, aBTOp «AHTUTEA» (BaaTuBCcKUH
nom»). [Turepckuit «Ilym» ObIA ITOMEIIEH B
CTEPHUABHOE IIPOCTPAHCTBO abCTPaKTHBIX
reoMeTpudeckux opM, U3-3a 9ero Bcd
HCTOPHL Ka3aA0Ch IOKYMEHTOM Ha (poHe
nusaiina. Pabora Ha HoBoii ciiene, roe Kara
Be€AA 3aHATHUS C MOAOABIMHU ApaMaTyprami,
BHHKAaAa B T'eHJIePHbIE BOIIPOCH! (IOKyMeH-
TaABHBIN IIPOEKT «PEMHUHU3M» COBMECTHO C
TarbsaHol PaxmMaHOBOM) 1 06€pPTOHEI CO-
BPEMEHHOH ITIOAUTHKHY, OblAd YPEe3BBIYANHO
BaKHOH BO BCEX OTHOIIEHUSX: IIpEKpac-

HO obopynoBaHHAd ITAOLIAIKA, CTABIIAT
IIEHTPOM KYABTYpPHOM xku3HU [luTepa, nasa
BO3MOXKHOCTB ITPOSIBUTH CBOH ApaMaTypri-
4YeCKHE U MEHEIZKEPCKUE TaAaHThI.

[ToanTH4YecKo# Oblra U paHee HAIIUCAH-
Hasd el ¥ ydyacTBoBaBIIas B «A\IOOMMOBKE»
nbeca «KoHell KpacHOro OKTI0ps» — 0 MOAO-
OBIX U pagUKaAbHO HACTPOEHHBIX «AEBBIX»,
YbU MAAIO3UH OTHOCHUTEABHO IIEPEYCTPOHCTBA
MHpa paccelaloTcsd B Ipax. Ho raaBHBEIM Ta-
aaHTOM BOoHIapeHKO oka3zaaach CIIOCOOHOCTD
BKAIOYATHCH B KOAAEKTHUBHBIE ITPOEKTHI, B
TOM 4YHCA€ JOKYMEHTaABbHBIE, I7ie TpeboBaacs
TaAaHT CABIIIATE APYIOro U COOUpaTh XyIoo-

JKECTBEHHBIN I1a3A U3 MUKpPOHCTOpui. TakuMm
IIPOEKTOM CTaA JOKYMEHTAABHBIN CIIEKTAKAD
dIaroc-MHHYC TPHUAIIATE» TAIITKEHTCKOTO
Tearpa «MaAbXoM», THUITUHPOBAHHBIN EAeHON
KoBaabCKON U MOKa3aBIIUH AETE€HIAPHYIO
KOMIIaHHIO COBEPIIIEHHO C HOBOM CTOPOHBI.
CobpaHHBbIi BMecTe ¢ gpamaryprom Carmrei
JleHrcoBol U apTUcTaMHU «MlabXoMa» MaTepU-
aA — HHTepBbIO y xxuteaelt TammkenTa — 6b1a
CMOHTHPOBaH B CAOKHOCOYHHEHHYIO Kap-
THHY IOCTCOBETCKOM XKHU3HH, IIPOTUBOPEYUH-
BYIO, PA3HOKAHPOBYIO U ITOANGOHHUYHYIO.
dIaroc-MHHYC TPHUAIIATE», B HA3BAHUH KOTO-
poro 6bIra 3adhUKCHpPOBaHA MaKCHMaAbHAS
pasHHuIla TeMIIepaTyp, BO3MOXKHasd AETOM U
3UMOH B pogHOM Iasl BoHmapeHKo Y36eKu-
CTaHe, CTOSIA B PAAY APYTUX PETHOHAABHBIX
«BepOATHMOB», TOYHO U Hellapa HO BCKPHIB-
IIUX CYyLIECTBO KU3HU ObIBIIIEH UMIIEPHHU.
Bpemsa meHseTcs, 1 HOBBIM (DYHKITHU-
OHAAOM [JIASI CETOMHSIIITHETO ApaMaTypra
CTaHOBHUTCS paboTa B KOMaHe, paboTa Hax
TakK HasplBaeMbIM text-deviced TeaTpom, B
KOTOPOM TEKCT CO34a€TCH B IIPOILIECCE — KaK
4acTb CTPYKTYPHI U PaKTyphl OyAyIIero
criekTakad. Katio BoHmapeHKo IpuUraacuau
B 3eA€HOrpaacKkuii Teatp «Berorousr, 4To0ObI
coeAaThb CIIEKTAKAb O HayKOr'paae, OCHOBaH-
HOM €l1l€ B COBETCKHE BPEMEHA U BO MHOI'OM
OIIPEEAUBIIIEM XapaKTEP MECTHOH KHU3HU.
IMpontocep Oarra Kopiakosa, mpocTpaH-
ctBo Community Stage u Liquid Theatre
cneasaau BMecTe ¢ BoHZapeHKO ClIEKTaKAb
«Tertepb THI 3HAEIIbL» — MEKKAHPOBBIH IIPO-
€KT, B KOTOPOM IIPEAIIPUHSATA IIONBITKA OC-
MBICAUTE POAB KHUTH B KHU3HH CETONHSIITHE-
r'o TOpoXKaHWHAa U I0AB30BaTEAS Ta/I2KETOB,
IIPUBBIKIIIETO IIPBITaTh C OAHOIO KOHTEHTA
Ha Apyro#. Kuura Kak IpoBOJHUK CMBIC-
AOB, KaK BUPYC, MEHSIOITHY IPOCTPAHCTBO
BOKPYT cebsl, Kak CIiocob BepHYTb Hac K
caMuM cebe — BOT 4TO0 aBTOPHI «Tereps ThI
3HaENIb» U3y4YaloT BMECTE CO 3PUTEASIMHU.
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Kams BoHdaperKko

PaHo cAoKUBIIIAsACS TPUBBIYKA pabo-
TaTh BHyTPHU TeaTpa, BMecTe C KOMaHIou
€ TUHOMBIIIIAEHHUKOB, ITPUHAOAEKAIIINX K
pa3HbIM HpodeccruaM (xopeorpad, pexkuc-
cep, XyIOKHUK) IBUTAET TBOPUECKYIO Cyab0y
Karu BorgapeHKo B 04€Hb ITPOAYKTUBHOM
HampaBAeHUH. Takas paborta, TpyaHad, HO U
BeceAast A BCEX ee YIaCTHHKOB, oboraraeT
U pa3BUBAaET: TakK, BCTPeda C XopeorpadoM u
HCCAeIoBaTEAEM EP(POPMATUBHBIX MTPAKTHK
Tarpanoit ['opaeeBoi cTasa IPUHITUIINAABHOMU
IAd 00euX XyIOoXKHUIL. BoHIapeHKOo BhIIIAA
u3-3a KyAWC, IIPEBPATHUBIIIUCH B IIepcopme-
pa, — cHauaaa B criekTakAe «[I9THa aeonmapaar,
noToM B «OCTaHOBKE 3UMHHM BEYEPOM y A€Ca»
(06a — LlerTp um. Be. Metiepxoabaa). Ilonbrrka
u3ydaThb caMoe cebsg, CBoe TeAO U CO3HaHUE,
yepe3 U3y4YeHNe COBPEMEHHBIX HAYYHbBIX U
KYABTYPOAOTHUYECKUX TEOPUM CTara TOAYKOM
Al CO3JaHUS IIPOEKTOB, B KOTOPBIX COBEP-
IIIEHHO HOBBIM JAY OTE€YECTBEHHOU IIPaKTH-
KH 00pa3oM CMBIKAIOTCS CAOBO U T€AO, KECT
IIAACTUYEeCKUH U ABUKEHNE MbICAU. PopMaT
AEKITUH-TIeEphopMaHCca OKa3aACd UAeaAbBHOM
PaMKOH nAd KUBOH, yMHOM BoHnapeHko u
cTporoii, 6eccTparrHoii ['opaeeBoii.

Emre no pabots! ¢ l'opneeroi, B 2013 romy,
B «[oroap-ieHTpe» ObIA TAHIIIIPOEKT KOCTPOM-
CKoif KoMmmiaHuu «/Iuanor-JaHer. OKcrpec-
CHUBHBIH CIIEKTAKAB O OYHSIX TTIOAUIIEHCKUX,
KOTOPbIE HE MOTAH CIIPABUTHLCS CO CBOUMU KOM-
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IIAEKCaMU U CTpaxaMu, Ha3biBaacd «HeBpacre-
HU$D, ¥ B HEM IIOYTH HAH COBCEM He OBIAO CAOB,
HO OblAa BHYTPEHHS ApaMaTyprus, COUHNHEH-
Had Karell BoHIapeHKo Kak cTeHorpaMMa
PeaAbHBIX YEAOBEYECKHUX IIE€PEKUBAHUM.

Kata BoHmapeHKo — IpeAcTaBUTEAb HOBO-
ro THUIIa aBTOPOB, KOTOPbIE HE 3aHUMAIOTCA
H3TOTOBACHUEM «Belllel B ceber, HO OTKPBITHI
IIPOLIECCY, BDEMEHHU U IBITAIOTCH yXBATUTh
HEYAOBHMEIE IIPOIIECCHI Yepe3 COOCTBEHHBIH
onblIT. Ee mocaeqHad 10 BPEMEHU «aBTOPCKAas»
nbeca, ydacTBOBaBIIas B pecTUBaAe «\IOOH-
MoBKa» 2017 roga, HazpiBaeTcd «2KeHIITUHBI
U JeTH» U [IPEeACTaBALET COO0H KOMITHASIITHIO
JOKYMEHTAABHBIX TEKCTOB Ha TEMY CAOXKHBIX
OTHOILIEHUH BHYTPH MHPA, KOTOPBIH €Il He-
[aBHO MbI Ha3BaAU ObI ceMbeli. OHa obaekaeT
B CAOBAa CBOM OIIYILIEHU TOr0, KAK MEHAETCS
U caM THUII COBMECTHOH KN3HU, KaK MYAb-
TUKYABTYPHBIN MUDP BAUSET Ha HaC, XOTUM
MBI 3TOI'0 HAH HeT (MUp pebeHKa MeHseT U
HSHBbKA 3aMupa, U obIieHue ¢ OOABHBIM CBEP-
CTHHUKOM, XOTHUM MBI 3TOT'O UAH HET), KaK eIle
BYEpa CYHUTABIIEECH OTKAOHEHHUEM OT HOPMBI
CEroflHs HaXOJUTCH B F'PAHUIIAX HOPMEL A
B TOM, KaK COCTaBAECHEBI 3TH CAOBA, ECThb yXKe
HEKOe IIPeIAOKEHHE TeaTpy, OCOOBIH My3bI-
KaABHBIU CTPOH, KOTOPBIA CBOMCTBEH TEKCTY
«KeHIITuH U fneTeiin.

HWHorna ymeHue CABIIIATE OKa3bIBAETCHA
HE MEHEE BarKHBIM, Y€M YMEHHE CKAAAbIBATH
uctopuu. Y Karu BoHgapeHKO THOKOCTE U
YyTKOCTb K MUPY U K ce0e 0OKa3aAUuCh yaUu-
BUTEABHO CBOEBPEMEHHBIMHU: JEAO HE B TOM
KOAWYECTBE IIPOEKTOB, Ky/Zia ee 30ByT pabo-
TaTh, HO B CAOXKHOCTH 3a/a4, KOTOPhIE IIEpEL
Helt BcTaioT. O3By4YUTh HEBUAUMBIE MUPY
YCTPEMAEHUH, MBICAH U YyBCTBa PEXKUCCEDPA,
BBIBECTH Ha II0OBEPXHOCTH r'AyOOKO 3arpd-
TaHHBbIE TAWUHBI [IOBCEAHEBHOCTHU — BOT 3TO
OHa Hay4aeTcd AeAaTh, U KaXKAbIHA pa3 Bce
HHTEepecHe! U nmapanokcaabHel. PaGoTaer
Cco00H, CBOMM CEPAIIEM K CBOHUM TEAOM.

PLAYWRIGHT

“Now You Know”

Joint Experience

Kristina MATVIENKO
Photos courtesy of Meyerhold Centre and Teatr.doc

ToDAY’S HEROINE OF OUR RUBRIC, EKATERINA
BONDARENKO, WHOSE PLAYS ARE ON IN MOSCOW AND
Moscow REGION, ST. PETERSBURG AND TASHKENT, IS A
NEW TYPE OF A PLAYWRIGHT. WHO WRITES PLAYS NOT ONLY
AT THE TABLE, BUT ALSO WHILE WORKING IN A TEAM (AND
EVEN PARTICIPATING IN PROJECTS), NOT ONLY FOR DRAMA
THEATRE, BUT FOR PLASTIQUE ONE AS WELL. WHO STUDIES
REALITY THROUGH NOT ONLY COMMUNICATING WITH REAL
PEOPLE AND RESEARCHING DOCUMENTS, BUT EXPLORING
HER OWN MIND AND BODY.
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YIBr

Katya Bondarenko

atya Bondarenko appeared at
the Moscow Teatr.doc in 2010 —
together with the director
Talgat Batalov they made a
documentary play “Noise”
based on near-judicial proceedings of the
incident in a school in Chelyabinsk region.
To the town of Verkhny Ufaley, where the
tragedy happened, Bondarenko went together
with the actor Vladimir Tereshchenko: having
collected the most interesting material, they
actually rediscovered the story. The story
of a youngster who shot his classmate for
inexplicable reasons and his father; it was
developed with all possible delicacy of a
person who is attentive to reality. A mystery
of the crime and background of the tragedy
were explored in detail and unbiased by the
authors. As a result, “Noise”, where truth
was closely intertwined with distortions
and lies, grief — with the desire to lay a
claim to others — was well on the way to
a psychological thriller in the manner of
Dostoevsky.
In 2014, after her move to St.
Petersburg, where Bondarenko became
the chief playwright of the New Stage of
Alexandrinsky Theatre, “Noise” was staged
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again; this time the director was Mikhail
Patlasov. St. Petersburg’s “Noise” was placed
in a sterile space of abstract geometric
forms, thus the whole story looked like a
document on the background of design. The
well-equipped site became the city centre
of cultural life, and gave an opportunity to
show dramaturgical and managerial talents.
“The End of the Red October” written
earlier was a political play — Bondarenko
wrote about young radical “leftists”, whose
illusions about the world’s reorganization
turned to dust and ashes. However, the
main gift of Bondarenko became her
ability to join collective projects, including
documentary ones, which required talent
to hear each other and to do an art puzzle
out of micro-histories. Such project was a
documentary play “Plus-Minus Thirty” of
Tashkent Ilkhom Theatre, initiated by Elena
Kovalskaya and presented quite a new view
of the legendary company. The material
was collected together with the playwright
Sasha Denisova and the Ilkhom artists —
interviews with Tashkent’s residents —
and edited as a complex picture of post-
Soviet life, contradictory, multigenre and
polyphonic.

Times changes, and new functionality
for today’s playwright becomes teamwork,
work with so-called text-deviced theatre,
when text is created in the process as part
of the structure and formation of a future
performance. Katya Bondarenko was invited
to Vedogon Theatre in Zelenograd to stage
a play about the science city, founded in
Soviet times, which at large used to influence
local life. Producer Olga Korshakova, the
Community Stage and the Liquid Theatre
together with Bondarenko created the play
“Now You Know” — an inter-genre project,
which attempts to understand the role of a
book in the life of today’s city dweller and
gadget user, who is accustomed to jump from
one content to another. A book as a conductor
of meanings, like a virus that changes the
space around itself, as a way to bring us back
to ourselves — that’s what the authors of “Now
You Know” learn together with the audience.

An early habit of working within the
theatre, along with a team of like-minded
people of different professions (choreographer,
director, artist) moves Katya Bondarenko’s
creative destiny in a very productive direction.
Such work is hard, but also is a fun for all its
participants, enriching and nourishing: for
instance, a meeting with the choreographer and
researcher of performative practices Tatyana
Gordeyeva became essential for both artists.
Bondarenko came forward from the wings as
a performer — first for the play “The Leopard’s
Spots”, then in “Stopping by Woods on a
Snowy Evening” (both at Meyerhold Centre).
The attempt to know oneself, one’s body and
one’s consciousness, through studying modern
scientific and cultural theories, gave an
impetus to create projects where both a word
and a body links up in a way, whole new for
domestic practice. The format of the lecture-
performance became an ideal framework for
lively and intelligent Bondarenko and for strict
and fearless Gordeyeva.

Before her work with Gordeyeva, in
2013, Gogol Centre hosted a dance project
of Dialogue Dance Company of Kostroma.

An expressive play about everyday life of
police officers who could not cope with
their complexes and fears — “Neurasthenia”
contained almost no words, yet it was full
of inner dramaturgy written by Katya
Bondarenko as a transcript of real human
experience.

Katya Bondarenko represents a new type
of authors who are not engaged in making
“things-in- themselves”, but are open to
the process, time and try to grasp elusive

processes through their own experience.

Her most recent play, which has participated
in Lyubimovka Festival in 2017, is called
“Women and Children” and is a compilation
of documentary texts about complex relations
within a world, which until recently we would
have called a family. She puts into words her
feelings of how family life changes, how the
multicultural world influences us, whether we
like it or not (the world of the child is changed
by his nanny Zamira, and his contacts with
a sick peer, whether we like it or not), what
yesterday was considered a variation from the
norm today is a norm.

Sometimes the ability to hear is as
important as the ability to tell stories. Katya
Bondarenko’s flexibility and sensitivity
towards the world and herself are surprisingly
well-timed: it’s not the number of projects
where she was invited to for work that
counts, but the complexity degree of tasks
she faces. To voice aspirations, thoughts and
feelings of the director that are invisible to the
world, bring to the surface hidden secrets of
everyday life — that is what she learns to do,
and every time does it more interesting and
more paradoxical. She works through her
inner self, her heart and her body.

“Now You Know”
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