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Kpucmura MATBUEHKO, Onvea DYKC
Pomo npedocmasnieHsbl npecc-caykbamu
ecmusanei «\robumosrKa,
Apm-muzpauusy, «Ce3oH
Cmanucnaeckozo», SOLO, «
Teppumopusi»
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OT TACTPOAEM.
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HoBass AHpHKa

JIYINEYHOE MSCO»
ITABAA ITPSI2KKO

Pesxuccép Amumpuii Bonxocmpe.nos
«\robumosrKar

decTUBaAAB YUTOK HOBBIX IIBEC MOAOABIX
aBTOPOB cobpas PeKOpAHOE KOAUYECTBO
nybauku. Y untka [TaBaa Ilpsaxkko cra-

Aa 3aBE€IOMBIM XHUTOM C y4acTHEM TPEX
aKTpHC, guest-stars HOBOro POCCUHUCKOr0O
TeaTpa U KuHo: CBeTaaHb! YCTUHOBOH (By-
mep-2» Ilerpa Bycaosa), CBeTaans! Xom-
YEeHKOBOH (ZIEBYIIIKA C KOCOH 13 PpuAbBMA
CranucaaBa ['oBopyxuHa «BaarocaoBute
KEHITUHY» U 3Be31a O0ABIIOr0 KOMMepUe-
CKOT0 KHHO, a TaKXke repoussa «Kparkoro
Kypca cY4acTAUBOMU KU3HW» Baaepuu 'at
l'epMaHuKY, BEITAIIUBINEH U3 aKTPHUCHL
COBCEM [pyroe KadecTBO) 1 AHHBI YHUIIOB-
CKOH (mepBoil KpacaBHIIbI «TabakepKuy,
AuMpudecKoy repounu «OTrenean» Basepua
TomopoBCKOTrO ¥ HECKOABKUX CIIEKTaKAEH
KouncranTuna BoromoaoBa). Kcratu, uMeH-
HO Yunosckad 3aka3asa BoakocTpeaoBy
3TOoT npoekT. Peur B lynieunom Mmsdace»
uaéT 0 TaKHUX Ke 0oaee MAW MeHee DAaroro-
AYYHBIX JE€BYIIKaX: TAAEPUCTKE, €€ IoaApyTre
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U XyOOKHHUIE, KOTOPYIO TaA€pPUCTKA COOH-
paeTcd BbICTABALITE.

TexkcT, mpo3payHblii, HEarPEeCCUBHBIH,
PaccKas3bIBaEeT O IIEPEKUBAHUAX TPEX
TEPOUHDb OTHUM XKapKuM AeToM. O6 ux
BCTpedax, TEMABIX YyBCTBaX APYT K APYTY,
HIOITBITKAaX HAUTH CceOs B 9TOM yTOMAEHHOM
Kapoh Mecte u 00 ux obpeuénuocTH. O Bo-
iHe — HU cAoBa. [ToAuUTHKY U cTEDA — HOAB.
EcTbs roanoca pasHbIX AIOAEH, COCPENOTOYEH-
HBIX Ha cebe, HO IPU 3TOM OTKPBITBIX MUPY,
BHEMAIOIIUX EMY U AOOaIux ero. [laBea
[Tpgaxko, BCKphIBAIOIIUN B CBOUX IIbECax
CyILLIECTBO U U3MEHEHHUH B I3bIKE, HA 3TOT
pas IpemAOKHUA CIIOCO0, KOTOPHIM YEAOBEK
MOXKeT 00IIaThCd KaK CO CBOUM COOCTBEH-
HBIM BpPEMEHEM, TaK U C T€M, YTO TEUYET
BOKpyT. HoBag Auprka — 5T0 He yKpalla-
TEABCTBO OEUCTBUTEABHOCTH, HO HEBEPOAT-
HO CEpPbE3HBIN BBI3OB €U, IONBITKA OTCTOATh
U 3alUTUTH IIEPCOHAABHBINM MUP 4EAOBEKA.
3aluUTUTL — 3HAYUT He 3aKPhITh, HO CIIaCTHU
OT BOUHBEL.

K M.

Bpe:vm KOAOKOABYHKOB

«CAIIIBAIII. CBEPAAOBCK -
AEHHHTPAO A HASA»

Pesxxuccép Cemér Cep3ur
Apmmuzpayusts

CrieKTaKAb-KBapPTHUPHUK: IIOAYIIKH Ha IIOAY
BMECTO TeaTPaAbHBIX KPECEA, CTAKaH

C KOMIIOTOM BMeCTO 00OKaaAa IMIaMIIaHCKOTIO,
OBIM, 00OAB, CTUXH O BEYHOM, ITP0O3a HEBOAH,
CTPYHHBIH cKpexeT aaekTporurap. Crek-
TaKAB-OMMaxX — 03Ty AaeKkcaHapy bamr-
Aa4€By, U IITUPE — PYCCKOMY poKy 1980-x,

U emé mupe — cyab0e MaAbYHIIIKY, Dasary-
pa, baaraboaa, B KOTOPOM HEYMOAHMO BBI-
pacTaet map 60ABIIIOro I03Ta U OTBETCTBEH-
HOCTH 3a Hero. [Jap-mpurosop.

MocCTHK 4Yepe3 TPHU AECATHUAETHUM IIepe-
KHWHYAU IIepBbIN akKTEp «Koagana-Tearpa,
a HbIHe poK-3Be3na ExarepunOypra Oaer
dronuH — pe3KUM, SPOCTHBIN, TOYHBIN,
KaK HOX — U JBa €ro napTHépa, KOTOpsIE
CTaAM HaCTOSNIIUM OTKpbITHEM. Tamapa
3uUMHHA C IOHBIM B3TASIOM H IIOAYBEKOM
paboTel B TeaTpe: oOHa U MaTh, U XKEHA,

U My3a, U BOCTOPXKEHHad IIOKAOHHUIA —
cobupareabHBIH 00pa3 2Kermuus! [Tosra,
KOTOPOH HOBEAOCH OBITE PSIOM, IIEepe-

JXKHUTDb €r0 U XKUTH JaAbIle TaMdThI0O 0 HEM.

KorcTranTuH UTYHUH UTrpaeT POAb TO €ro
aABTEP 3T'0, TO 3A0T0 '€HUS, TO TEHH,
TO KOoBEpHOro Cynn0nl, KOTOPBIH ITpUTAa-
miaeT NOYTEeHHEeHUIyIo NyOAUKY IIOIIPUCYT-
CTBOBATH IIPHU CAMOCOXKIKEHHUHU I103TAa.

B dbuHase akTéphl HAAEBAOT OYKHU
u mapdbl ¥, KaK IUKEHHbIEe JKUAETEI,
JKHBBIE MEPTBELBI PACCYXKAAIOT O IIO3TE,
YbH II€CHU HaJOATO IEPEXKUAU €TI0 (GKHU3HD
KOHYHAACh, U HaYaAach pacnpojaxkar, Kak
nucaa BozneceHckuil Ha cMepTh BeICOLIKO-
ro). A 3aTeM pacnyckKarmT MarHUTO(OHHbIE
KacceTbl, 1 0ECKOHEUHBIH NOXKAb U3 IIAE-
HOK — [IPOAUTAL B 3€MAIO IIaM4Th UAU €€
JKUBUTEAbHAS BAAra — CTPYUTCS Ha TIOA.

U na, pok-H-poaa KUB!

F'mnmonaa3ua u cnoGo.ua

MDLSX

Pesxuccépol Snpurxo Kacazparoe
u Jdarusna Hukono
SOLO

JeBoukKa Ha OOABIIIOM 3KpaHe IMOET IeCEH-
Ky — OTYasiHHO, HEMHOTO (paabmuBo. Jua-
K€l Ha CLIEHE MEHHET IIAACTUHKH, IMOET

B MHKpPO(oH. Bckope moHuMaeIs, 4To
[EeBOYKa U AUAKEN — OAHO U TO XKe AUIIO,
TOABKO cITycTd BpeMd. Ho nuazkeda TpyaHO
Ha3BaThb XEHIIIUHOMH...

YuukaabHag aktpuca Cuaprsusa Kaab-
JNEPOHHU C UECAABHBIM CTPOUHBIM TEAOM
JyeAOBeKa-aHAPOrvHa IIpou3Besa Ha de-
ctuBase SOLO (kyna oHa yKe IIpHeE3-
Kaaa ¢ «<AHTUTOHO») pypop. E€ repou-
Hd — MyXKernomobHasa neBoYKa, Y KOTOpo#
Bpadu o0HAPYKHUAU HeIOPa3BUBIIUHACS
MY3KCKOH IIOA ¥ IPEIAOKHUAU «(PEMUHU-
3UpoOBaTh» NNallMeHTa: BOCIIUTAHHBIH KakK
NEBOYKA, YEAOBEK IIOAYYUT BO3MOXKHOCTD
KHUTh KaK «HOpMaAbHas XKeHIIUHa, 3aBe-
OET CEMBIO», [I0O-HACTOLIIEMY HE ollyllad
cebs1 >KeHIITUHOH.

IOHBEbIH yeaoBeK UAET B OUOAHOTEKY,
3Had CBOHM AMarHo3 — «runonaasus». Cao-

BapH YCAY3KAUBO IIPEAAATAIOT EMY acCO-
IIUATUBHLBIN DA/ OT TUIIOIAA3UH Yepes
repMadpoauTa U IPOYHE TEPMUHBI —

K MOHCTpY, uynoBuily. KOHbIH YeAOBEK
BBIXOAUT B MU, OLIIApAIlIeHHBIH: OH — 4y-
noBuile. U BeIOHpaeT CBOOOMY U CBOE «siy,
KOTOpPBIE HE BIIUCHLIBAIOTCS B IIPUHSATEIE
obmrecTBoM popMaThl U paMKU. CTPUKET-
Cs TI0 MaAbYHKaA, TIOTIaJaeT B CTPUI-KAYD
C TAKUMH XKe «He(DOPMAaTHBIMU» AIOBMHU,

B IIOAUIIHIO, fOoMOH. Hu MaAbYHK, HU [e-
BOYKa, HU T'ef, HU TPAHCCEKCyaA — YEAOBEK,
peIIuBIINHMCH TPUHATE ce0sl TAKUM, KaKOB
OH €CTh.

B cniekTakae Hapsany c «Peiokoii» I1a-
3oamHU U «KoHTpacekcyaAbHBIM MaHU-
dectom» Iloas ITpecbssg0 UCIOAB30BAHEI
dparmenTe! KHUTH [I3xedpppu EBrennnrca
«Cpenuui moar. Crporo rosopsi, CUAB-

BUs KaAbIepoHU CchIrpasa BOBCE HE CaMy
cebsa. Ho g emé HuKorga He BUAEAA, YTOOBI
TeaTpaAbHasl POABb ObIAA /10 TAKOH cTe-
IEeHU OAaYeHa AUYHBIM KalluTaAOM: pa3-
60opoM COOCTBEHHBIX KOMITAEKCOB, TIEPEKHU-
BaHUSIMU, OTYassHUEM, 0OpbE0O0 CO CBOUM
TEAOM, COTAACHEM C HUM — U OTBOEBaHHOM
cBObOOIOM.

(0X¢>)

Ne5 2015 MUT-MH®O

45



46

OmunaHHbBIH aHT'eA

«BOPHC 'OAYHOB»

Pesxuccép Stimyrmac Hsaxpowiroc
HayuoransHslii meamp BunbHioca
«Ce3zor CmaHuc1aecKozo»

KapbepHas aecTHHIIA MaHUT B Hebeca,
a Be€T B IycToTy. CTaaAMHCKas BBICOTKA
TOABKO KaXKeTCs MOHYMEHTaABHOM, HO Ba-
AUTCH, KaK KapToOHHAas Kopobka. B mupe
MHHMOTI'O BEAHYHS U AOKHBIX IIeA€H 11apb
Bopuc (B ucnoanennu CuasBuyca Tpenyau-
ca — MOAOMIOM, HO YK€ CAOMAEHHBIN, Ka-
IPU3HBIA, OOMKEHHBIY Ha CyAbOy) pelrra
OOOHUTHCH IPOIBETAHUS, YIIAATHUB I10 CUETY,
KaK €My Ka3aA0Ch, BIIOAHE IIPHEMAEMYIO
IIEHY — BCET'0 AUIIIb OHY KH3Hb. B criekTa-
kAe Hakpomrroca Kak-To 0COOEHHO SICHO, YTO
BUHa Bopuca gaBHO oueBHIHA BCEM — U AU-
nepessM-0osipaM, ¥ Hapony B AePEeBSIHHBIX
IBITOYHBIX canorax-Koaoakax. K KkoHIy
KU3HU Boprc onpoMeTYnBO JOBEPSET TOAB-
Ko ropiy bBacmanoBy (Aabruc [laiHaBUYIOC),
ONMHAKOBO IIPOCTOAYIITHOMY U aKKypaTHO-
MY — U B IIPEIAHHOCTH, U B IIPEAATEABCTBE.
IOponussitt Hukoaka (IToBuaac Byaprc)
10 3epKaABHOr0 OA€CKa HaTHpaeT pyoalkoi
yOueHHOro JUMUTPHUI CKOAB3KHE IIOABI 10
HOraMHU MOHapxa: KaxK/AbIH I1ar CTAaHOBUTCSH
penerunued naneHud. Bopuc noxons BOuBa-
€T eEMY B PyKY I'BO3IHK,— UTO, MOA, XPHUCTO-
CUK, HpaBUTca? eng Oyaems? «He 60AbHO! —
BoruT OoT 6oam Hukoaka. A y Hapoza, o0yToro
B KOAOZIKHY, CBOsI 3a06aBa: OTAOBHAM IZIE-TO
aHreaa, 3allyTaBIIIEToCcs B CHAKAaX, U TeNepPh
OPYZKHO ero OLIUIIBIBaIoT — 0ben OymeT!
Hakporrtoc 1 B camoM 6e3pagjocTHOM
CBOEM CIIEKTAaKAE, TJIE HE OCTAAOCH MecTa
IASI AFOOBH, IASI BOABTOBOH AyTH MEXIY
napTHEpPaMH, MEX/AY apTHUCTOM U 3aA0M,
BCE-TaKU OoCTaéTCd U [I03TOM, U IIPOBUALIEM.
Ha cmeny Bopucy, 3aA02KHUKY CBOEH
BUHBI, IPUAET AUTOM, Kak OetficboabHAasT

MUT-MH®O NS5 2015

6outa, M'pumka OrpenbeB (Mapuyc Pericuc),
Y KOTOPOTO BECHh AYIEBHBIN KaIlluTaA — MH-
MoA€THad Tdra K nmoagdke (Oabxkbera Aare-
HaliTe), OIloIIIAEHHAS JOHEAB3d (BO BpeMsd UX
O0'BSICHEHUST U3 MHOTOYHCAEHHBIX IITAQHTOB
3a0bET BOZla IASI HOYHOI'O IIOAUBA, [IPEBPATHB
ux o0bACHeHHUE B rocmernuine). OH moiaéT
ropasmo JaAbllle, yeM ['onyHOB, HO YTO Takoe
YyBCTBO BHHEI, fazKe 1 3HATH He OyaeT.

O @

TeAeCHBIH cMepd

«CPYMATO»

Xopeozpadgp Pawud YpamoaH
«dTeppumopust»

decTuBanb-KoAa «TeppUTOpPHUS» OTHAET
IPEAIIOYTEHNE CIIEKTAKASIM, BBIXOAAIIIUM
3a paMKHU TeaTpa, CO3JaHHBIM Ha IIepece-
YeHHUH CaMbIX pa3HbIX nopor. «Cdymaror —
CaMBblil SpKHUU IIPUMEDP TAKOT'0 IIepeCedeHud
B 9ToM rony. HasBaHue — 13 JKUBOIIUCH: 3TO
TeXHHUKAa pPa3MbITOT0, TyMaHHOro U300pa-
JKeHUud, n3odperareseM KOTOPOH CUUTAIOT
Aeonapno na Bunuyu. AGcTpakKnuu TaHIia
COCEACTBYIOT C KOHKPETHUKOM roaoca (Yya-
naH XaMaToBa), KOTOPBIH I'OBOPHUT 00 3KO-
AOTHYEeCKUX Oenax 3eMaH, U ppasbl, IPo-
H3HOCUMBIe 00PedEéHHO U IIOYTH CIIOKOHHO,
IIOCTEIIEHHO CKAQABIBAIOTCS B TOPECTHYIO
I033UI0. B TaHIle HapuUT BAaBUAOHCKOE
CTOAIIOTBOPEHHE CTHAEH — contemporary
dance, cTemn, KOHTaKTHAas UMIIPOBHU3AU.
B namsaru ocrarmwTca ABa (paHTACTUYIECKUX
3MH304a: AeByIIKa B 0€CKOHEYHOM, HEBO3-
MO3KHOM JIASI BECTHOYASIPHOTO ammapara
BpPAalllcHUH 3aKPY4YUBAETCHI B CIIUPAAB,

B BOPOHKY, B CM€EPY; ABOE IIbITAKTCHI
ABUTATbCA HABCTPEYy APYT APYTY, HO UX
ABUIKEHUS — KaK Y CAOMaHHBIX UTPYIIEK
HAU IIOTEPABIINX KOOPAHUHAIIUIO AIOLAEH —
HUBEAHPYIOT UX IIONBITKU. TaHIly BTOPUT
BU/IEOIIPOEKIIUA C BEIPA3UTEABHBIM AULIOM

FESTIVALS

Autumn

Marathon

Kristina MATVIENKO, Olga FOUX

Photos courtesy of the Lyubimovka, Art-Migration, Stanislavsky Season, SOLO, and Territory

festivals’ press services.

A YEAR AGO, FESTIVAL
ORGANIZERS ACKNOWLEDGED
PROUDLY AND WITH GRATITUDE
THAT NO FOREIGNER HAD
“INTRODUCED SANCTIONS” — NONE
OF THEM SAID NO TO GUEST

PERFORMANCES. NOW THEY ARE

TALKING ABOUT A SHARP DROP IN
FINANCING: TEN TIMES LESS FOR
THE STANISLAVSKY SEASON,
NOTHING AT ALL FOR NET, THE
MONEY THAT WAS ALLOCATED FOR
THE TERRITORY WERE STUCK IN
THE BANK THAT HAD LOST ITS
LICENCE. NEVERTHELESS, THEY
MANAGED TO SOLVE PRACTICALLY
ALL THOSE ISSUES AND Moscow -
ONCE AGAIN FOUND ITSELF IN
THE EPICENTER OF THEATRE . i
EVENTS. ONE CAN ONLY - -
REJOICE AT THAT, FOR IM;P .-,,;. i
REPLACEMENT” IN CULEY "
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New Lyricism
“CANNON FOD

PAVEL PRYAZ

Directed by Dmitry Volkostrelov
Lyubimovka

The festival that showcases readings of

new plays by young authors brought in
record audiences. And the reading of Pavel
Pryazhko’s play became a certain hit,
featuring three actresses, guest stars of

the new Russian theatre and film: Svetlana
Ustinova (Pyotr Buslov’s “Boomer 2”),
Svetlana Khodchenkova (the girl with the
braid in Stanislav Govorukhin’s “Bless the
Woman” and star of big commercial cinema,
as well as lead actress in “A Brief Course of
Happy Life” by Valeria Guy-Germanika, who
drew out a completely different quality from
the actress), and Anna Chipovskaya (the
reigning beauty of the Tabakerka Theatre,
lyrical heroine of Valery Todorovsky’s

“The Thaw” and of several productions by
Konstantin Bogomolov). Incidentally, it was
Chipovskaya who commissioned this project
from Volkostrelov. “Cannon Fodder” talks
about the similar more or less successful
young women: a gallery owner, her friend

MUT-MH®O NS5 2015

and an artist, whose work the gallery owner
plans to exhibit.

The text is transparent, non-aggressive,
and talks about the inner turmoils of the
three heroines over the course of one hot
summer. About their encounters, their warm
feelings toward one another, their attempts
to find themselves in that heat-beaten
place, and about the predetermination of
their lives. Not a word about the war. Zero
politics and jeering harshness. What it does
have are the voices of various people, who
are self-absorbed but are still open to the
world, that listen to it and care for it. Pavel
Pryazhko, who explores the essence and
changes in language in his plays, this time
offered a means by which human beings can
communicate with their own time and with
things that take place around them. New
lyricism is not a way to embellish reality,
rather it’s an incredibly serious challenge
to it, an attempt to defend and protect a
man’s personal world. To protect does not
mean to close it off but to save it from the
war.

K. M.

Jingle Bells Time

“SASHBASH.
SVERDLOVSK - LENINGRAD

AND BACK.”

Directed by Semen Serzin
Art-Migration

It’s a house party production: pillows
on the floor instead of theatre seats, a glass
of kompot instead of champagne, smoke,
pain, poems about the eternal, prose about
captivity, the rattling of strings on electric
guitars. The production is an homage to
poet Alexander Bashlachev and broader —
to Russian rock of the 1980 s, and broader
still — to the life of a boy, a joker and a

chatterbox, who inevitably nurtures within
him the gift of a great poet and the sense of
responsibility for it.

Oleg Yagodin, lead actor of the Kolyada
Theatre and now a Yekaterinburg rock
star — sharp, fierce, and precise as a knife,
and his two partners, who became a true
discovery, cast a bridge over three decades.
Tamara Zimina with her youthful gaze
and half a century of work in theatre:
she is the mother, and the wife, and the
muse, and the enthusiastic admirer — a
collective image of a Poet’s Woman, who
happened to be near him, to outlive him,
and to live on with a memory of him.
Konstantin Itunin plays the part that
alternates between his alter ego, his evil
genius, his shadow, and the clowning
Fate that invites the esteemed audience to
witness the poet’s self-immolation.

In the finale the actors put on glasses
and scarves and then these living dead
talk, like smattering laymen, about the
poet, whose songs have long outlived
him (“life ended and now the selling-off
began”, as wrote Voznesensky on the death
of Vysotsky). And then they unwind audio
cassette tapes, and an endless rain of
tape — a memory spilled into the ground,
or its life-giving moisture — streams down
onto the floor. And, yes, rock’n’roll lives!

Hypoplasia and Freedom
MDLSX
Directed by Enrico Casagrande
and Daniela Nicolo

A girl on a big screen is singing a song —
fiercely and a bit out of tune. A DJ on
stage changes records and sings into a
microphone. You soon realize that the girl
and the DJ are one and the same, but only
after a little while. But it’s hard to call the
DJ a woman...

Silvia Calderoni — a unique actress with
an ideal slender body of an androgynous
person — caused quite a sensation at the
SOLO festival (which she had already
attended previously with “Antigone”).

Her heroine is a masculine girl whose
doctors diagnosed her as having male
hypogonadism and offered to “feminize” the
patient: raised as a girl, this person will get
a chance to live like “a normal woman, have
a family”, without ever really perceiving
herself as a woman.

This young person goes to the library,
knowing the diagnosis — hypoplasia.
Dictionaries there oblige with an
associative array: from hypoplasia through
hermaphrodite and other terms to monster,
freak. The young person goes back out into
the world flabbergasted: he’s a monster.
And he chooses freedom and his own “self”
that do not fit the formats and framework
established by the society. He gets a boy
haircut, ends up in a strip club with other
“nonstandard” individuals, then the police
station, then home. He’s neither a boy, nor
a girl, neither gay, nor transsexual — a man,
who decided to accept himself the way he is.

The production features excerpts from
Jeffrey Eugenides’s book “Middlesex”
alongside Pasolini’s “Fish” and Paul
Preciado’s “Contrasexual Manifesto.”
Strictly speaking, Silvia Calderoni didn’t
play herself. But I have never seen a theatre
role being redeemed with so much personal
toll: analyzing one’s personal inhibitions,
emotional turmoils, despair, struggling
with one’s own body, coming to an
understanding with it, and winning back
freedom.

O.F.

Physical Tornado
“SFUMATO”

Choreographer Rashid Uramdan
Territory

The Territory festival school gives
preference to productions that go beyond
the framework of theatre, productions
that have been created at the intersection
of most varied paths. “Sfumato” is

this year’s most vivid example of such

an intersection. The name comes from
the world of painting: it’s a technique

of blurred, smoky image, whose origins
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are credited to Leonardo da Vinci. The
abstractions of dance are found alongside
the specifics of voice (Chulpan Khamatova)
that talks about the Earth’s ecological
troubles, and the phrases, spoken in
a doomed and almost calm fashion,
gradually line themselves into a mournful
poetry. The dance is a Babylonian
confusion of styles — contemporary dance,
step dance, contact improvisation. Two
fantastical scenes linger in memory: a
young woman in an endless rotation,
impossibly punishing for one’s vestibular
apparatus, is twisting into a spiral, a
funnel, a tornado; two people are trying
to walk toward each other, but their
movements — like those of broken toys
or people who lost their coordination —
negate their attempts. The dance is echoed
by video projection with an expressive face
of a Chinese peasant from a soon-to-be-
destroyed village with poor rice growing
statistics — the village will be blasted along
with the mountains so that the nearby
city could continue to expand. And the
taiga continues to retreat, while the water
continues to advance.

O. F.

A Deplumed Angel
“BORIS GODUNOV”

Directed by Eimuntas NekroSius
National Theatre of Vilnius
The Stanislavsky Season

The corporate ladder beckons to the sky but
leads into nothingness. A Stalin-era high-
rise only looks monumental, but it crumples
like a cardboard box. In a world of putative
greatness and false goals Boris (played

by Silvius Trepulis — young, but already

decided to achieve prosperity, having paid
for it a rather reasonable, in his own view,
price — only a single life. In Nekro§ius’s
production it is somehow made especially
clear that Boris’s guilt is evident to all —
the hypocritical boyars and the people in
wooden torture boots. Toward the end of
his life Boris imprudently puts all of his
trust in mountain dweller Basmanov (Algis
Dainavicius), equally unsophisticated and
neat both in his allegiance and his betrayal.

Blessed fool Nikolka (Povilas Budris)
rubs the slippery floors under the
monarch’s feet with the shirt of slain
Dimitri, giving them mirror-like polish:
every step becomes a rehearsal of the
fall. Boris drives a nail into his hand in
passing — you like that, huh, Christey-
boy? want more? “Doesn’t hurt!” — Nikolka
howls with pain. And the people, dressed in
torture boots, have their own means of
entertainment: they captured themselves
an angel that got caught in a snare, and are
now busy depluming him together — they’ll
have him for dinner!

NekroSius remains a poet and a prophet
even in his most joyless production, where
there’s no longer room for love, for an
electric arc between partners, between an
actor and the audience.

Grishka Otrepyev (Marius Repsys),
sturdy as a baseball bat, will come to
replace Boris, a hostage of his own guilt.
Grishka’s only emotional capital consists
of his short-lived attraction for a Polish
girl (Elzbieta Latenaite), vulgarized to the
extreme (during their declaration of love,
water will spurt forth from the numerous
sprinklers for nighttime watering, making
a laughingstock out of that declaration). He
will go much further than Godunov, but he
will never even know the meaning of guilt.

O. F.

broken, capricious, resentful of his fate)
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