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Domo: Jmumpuii Jyouncrutiy

Omvea Dyxc

B CTPAHHOE BPEM S

Mbl XMBEM. HA
TMOBEPXHOCTM BYLUVET
VPATAH HE[MPUMUPUMOCTU
«MEHTAABHO 3AOPOBBIX» KO
BCEMY, YTO HE BITMCBIBAETCS
B LLIABAOH M CTAHAAPT: OT
[MTPECAOBYTOM <>KEHLIMHDBI
C BOPOAOM» AO TPOCTO
HEYAOBHOTO MHEHMSI.

A TAE-TO B TAYBMHE

BbIOT KAKOYM — UAET,
MOXET BbITb, HEBUAMMAS
BOABLLIMHCTBY, HO OYEHb
BAKHAS PABOTA 10
MPUATUIO, PEABUAUTALIMMN,
AAATITALLIMM U B KOHLLE
KOHLIOB TTOCTUKEHUIO
APYTOTO, MHOTO — A BMECTE
C HUM M CAMOTO CEBS4.

Ba SABJIEHU I, Ka3aJI0Ch ObI, 00-
PEUYEHHBIX OCTaThCS Ha 060-
YHHE BCEOOIIEro BHUMAHUS,
— JIOKYMCHTAJTbHBIN (DUIBM
MaJbUMKe C AyTU3MOM (C
OTHOCHUTEJBHO CYACTIUBBIM (PUHATIOM) U
CIIEKTAKJIb, TI€ BMECTE C OOLIYHBIMU AKTE-
PaMU UTPAIOT AKTEPBI C OrPAHUYCHHBIMU
BO3MOXKHOCTSIMU 310poBbs (OB3), Heoxn-
JAHHO TIOJY4YUJIM CEPbE3HDBIA PE30HAHC.
IIponsuTenvHbIll GUIBM «AHTOH TYT ps-
Jom» JIro60Bu Apkyc 6611 TokasaH 1o Ilep-
BOMY KaHaJIy 1 HA HECKOJIBKUX (PEeCTUBAIIAX
U Jiake IOJIOKWJI HAYaJO OXHOUMEHHOMY
LIEHTPY, I/I¢ TENeph IIPOXOAAT peabranTa-
LMIO MHOT'HE ayTUCTBI. A CIIeKTakab «OTaa-
JéHHas 6JU30CTh» B IMMOCTAHOBKE AHApes
Adonuna u I'epga XapTmMaHHa yIOCTOMICA
npemMun «30J0Tass MAaCKa» B HOMIHAI[UH
«JKCIIEPUMEHT>.

MAABYMK BMECTO TTPOEKTA

I'ynstomuit mo Cetu TekcT ayTucra AH-
ToHa XapuToHoBa «Jloau» MOATOJIKHYJI
IJJABHOTO pejakTopa skypHanza «CeaHc»
JI1060Bb ApKYyC K TOMY, YTOOBI CHATD O HEM
¢uabm. B crienmasnsupoBaHHOM Jlarepe
«OHera» OHa HaIllTa aBTOpPA — ITOJTHOBA-
TOTO IMOAPOCTKA, KOTOPBIA PHCOBAJ Ha
IIecKe HeBeJOMble 3HAKU, HaMaThIBAJI KU-
JIOMETPBI IO OKPECTHOCTAM M JUYNJICS
kamepsl. HeusBecTHO, A€HICTBUTENBLHO 1A
oH Hanucai «Jlogeit», Ho JIlo60Bb ApKyc
HaJyaJa CHUMaThb o HéM ¢rutbM. M mposa-
JIIIACh B 3a3epKajbe IOTPsACAIOME pe-
AJIbHOCTU, 0€e3HaNEKHOM U CBET/IOMN.

Manp4yuK XKHJI C MAMOM, OTell, KaK 3TO
BOJUTCS, JABHO CIIACAJICS B PYTOH ceMbe.
Y MaMBI OOHAPYXUJIN pak, Oyaymee AHTO-
Ha ITOBUCJIO HAa BOJIOCKeE. «f fymana, y MeHs
IIPOEKT, — TOBOPUT PEXKUCCEP, — a OKa3a-
JIOCBh, Y MEHS MAJIbYHUK». Tak aBTOp cTasa
JaCThIO COGCTBEHHOTO ITPOU3BEACHUS — B
JAHHOM CJIy4ae 3TO OBLI €JUHCTBEHHBIHN
IIAHC OCTATHCS YEJIOBEKOM.

I'mazok kamepsnl caeaua 3a AHTOHOM
geTbIpe roga. Cireani, Kak OH paciBeTas
OT JIOOBU M KaK IENeHe]T OT €€ OTCyT-
creust. Kak Hayumicsa 4duTaTbh, NHCATb,
mwiakarb. Kamepa BeséT Hac mo kpyram
MIEPCOHAJIBHOTO ajia M pasi ayTHCTa AHTO-
Ha XapHUTOHOBA: MHTEPHATHI; CHENHAIN-
3UPOBAHHBIE IIOCEJICHUS; OOJBHUIA HM.
Kamenko; pepaknus xypHarta «CeaHc»,
KOTOpasi NpUHAIA AeATEJbHOE ydacTue
B cyap6e AHTOHA; 060paHHASA KBAPTHUPA
«Ha KazaHckoii Ha ynurne», Tae OH UyB-
CTBOBAJI Ce0sl CIIOKOWHO, OHKOOOJIbHULIA,
rje Jekajaa MaTh; TPOJUICHOYCHBIN MapK,
rjge paboraj oTel; KIaJOHIle C MOIMJIOU
MaTepU U AECPEBEHCKUH AOMUK, KyIJIEH-
HBI BCKJIAJUUHY CHEMOYHOHN TI'PyNIOH,
4TOGBI OTEI] C KEHOH COMTACHINCH Tepe-
exaTh TyAa ¢ AHTOHOM. 37€Ch €CThb JlaKe
9KINEH — MOXHUIeHne AHTOHA U3 ICUXYII-
KH, KOTOPYIO OH TOYHO OBl HE EPEXMIL A
[VIABHOE, 3/I€CH €CTD JI0OOOBb — €JUHCTBEH-
Has, Kak Boja s MIxTuanapa, cpena obu-
TaHUS, B KOTOPOH OH MOXET BBIKUTBH U
KOTOPYIO «XOMO HOPMAJIIYC» YaCTO CTAPa-
TEJIbHO yOorBaeT B cebe — ¥ TOXe JIJIsl TOTO,
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YTOGBI BBIKMTH B OTPABJCHHOM BO3JyXE
paBHOAYIIMA.

...[OCITOAM, 3A 4TO MHE
CYACTUE TAKOE

«Teba kak 30ByT?» — «d Camra». - «f
IMTama». — «J Crac». — <A g JKens, Esrenaus
AnexcaHapoBHa. MHe ABaaLiaTh BOCEMb, a
Teber» — «A'y MeHst cecTpy 30ByT Hararma».
- «Bor, cmoTpn, 3T0 2 BeIcTynal0. [Ipasa,

HOXO0XK?» — «A 1mocie «30J0TOI MacCKu»
MBI TIONLJIA B PECTOPAH Ha MPOCIEKTE
Mupa». — «310poBO, UTO THI IpHUNLIA!l..»

MaJsieHbKUI IIEpPEPBIB B PEIIETULIMU AKTE-
PBI MCIIOJIB3YIOT, YTOOBI IIO3HAKOMHUTLCS C
HOBBIM 4€JIOBEKOM. 3a OJHY MUHYTY MOU
MpEeJCTABICHUS 06 ayTHU3ME, O IPECIIOBY-
TOM CKOPJIyIE, U3 KOTOPOM HA/IO «AOCTATh
YeJ0BeKa», MOMEHTAJILHO YJICTYUUJINCD,
3aTO POT paszbexacs Jo ymei. Eciu onn
U KUBYT B CKOPJIYIIE, TO 3TO «CKOPJIyIa»
abCOMOTHON JIOOPOXKENATENLHOCTH B OT-
KPBITOCTU MUpPY. A emé s cpasy 3amyTa-
Jack, kTo 31ech OB3, a ko He OB3.
Cnekrakiap «OrnanéHHas OJIU30CTb»
CO3Ma7 Cpa3y HECKOJbKO IPEIesecHTOB.
Ero mocrtasuiau aBa pexuccépa, obmas-
muecsa 4Jepes nepeBopuMKa: Hemer lep
XapTMaHH, XYPHAJUCT U PEXKUCCEP, PY-
KOBOJSIIUNA HMHTETPATUBHBIM TEATPOM
«I'mxBa» Thikwa («Hazexma» B mepesoje
¢ uBpuTa) B bepiaune, u poccussHuH AH-
apeii ApoHUH, (UIOJOT U PEXRUCCEP C
JABAJIATUIETHUM CTaXKEM COIUOKYILTYp-
HOI peabuiauranuu, xyapyk Murerpupo-
BaHHOM TeaTpaabHOU cTyauu «Kpyr I». B
CTYyAMN 3aHUMAETCS OKOJIO COPOKA YEeJO-
BEK C pa3HBIMH Juar"gosamu. M Bosce 6e3
JAUATHO30B. «A nomomy wmo y nac cepvé3no u
unmepecrno», — oobsicHAET ADOHUH Kera-
HUE 3JOPOBBIX JIOACH NPUNUTU MMEHHO B
3Ty CTyAUIO. 3/1eCh IIAPHUT KaHPOBOE Pas-
HOOOpa3ue: 3CTPAJHBIA BOKAJI, aHCAMOJIb
6apabaHIINKOB, Iep(OPMaHCHI-UMIIPO-
BU3AITUY, CO3faHUE crnekTakael. Tak, 3a
cnekTakab «Hapruce u Kpucrodep» cry-
aus moaydmia npemuio «PuranTpor,
a Temeph paboOTAET HAJ NMPOJOKECHHUEM
- «Kpucrodep n Iqun». CTyaninsl caMu
COUMHSIOT TEKCTHI — 1 AaBTOP IPOH3UTEIb-
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Horo «Kpucrodepa» ayruct Anexceii Pe-
JIOTOB TOXe oTrcioga. Ha geBsaru Tekcrax
ayTUCTOB, JeTeHl M B3POCIBIX, OCHOBAH
n crnektakab «OtTnajnéHHaa OJIU30CTb»,
KOTOPBIHA 3aCTaBJISIET BCIOMHUTD O JUTE-
paTypHOM aBaHrapje: OCBOOOXKJCHHUE OT
HMPUBBIYHOTO CTPOsI (Ppa3 U JOTHIECKO-
ro XoJia MBICJEH CTOJb €CTECTBEHHO A5
0COOEHHBIX Tiofgei. ONH pacCcKasbpIBAET
o Jpyk6e AEBOYKHU C TapakaHoM. Jlpyroi
- 0 3oJaymKe, «<KOTOpas MONLIA B JieC U

HallJIa PyccKylo po3y». Tperuil — mpocto
paxocTHbI cTumok: «[lupoxok c kamy-
cToii, He6o roayooe. 'ocrionu, 3a yTo MHe
cyacTue Takoe?» YeTBepThlil — 0 IOHOIIE,
ITOGOSIBIIIEMCSI TIPUTTACUTh JIEBYIIKY Ha
BTOpPO€ CBUJAHUE, TaK KaK «HE ObLI yBe-
PEH, YTO HE MOKOHYHT KU3Hb CAMOYOMIi-
CTBOM».
«Quens neuarsHoill mexcm, A me xowy

Maxoe 2060pUMs», ~ NPUIHABANC MHE AKMED,
KOMOPOMY 0KA3AACA OAUIOK NEPCONA,

«Omoarénnas oauU30cmy»

1O OBLA0 DOALHO NPOUIHOCUMD MO, UMO
HANOMUNAA0 MY CaM020 cebs. «IMmo ne meos
cyovba», — ybexrcoan s ezo. H xoeda on cmoe
Yuecms a0t 0NbIM, HO OMOLAUMD CE0R OM
NEPCONANCA, NOAYUUAOCH UCKYCCMEBO, & He
Kynemxamepa, ne yupx ypooos, — 2oeopum
Anopeir Agonun. — Oono epems 6 Mocxee
paboman yupx auaunymos, eoe 0eAaics
YNOP KA UX HEOOLIUHOCTY, & HE HA UX
docmouncmea, 4mo 6 Kopre ne nooxooum
nam. B npowsom 200y nawum pebsmam
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NPeOROINCUAU USPAMD 8 KUHO, HO K020a 5
NPOUER CUEHAPUL, NOHAL, UMO HA CEEMKAX
6Y0ym UCNROALI06ANBL OCODEHHOCU UX
BHEULHOCTIU, @& OHU 3ACAYHCUBAIOM GOAVUELO.
3assun, wmo ne 6y0y cosemosams um
CHUMAMBCA>.

JApyxeckas uauaInds JByX >XKEHIIUH,
60pb0a ABYX MYKUHH, HEKHOCTDH MYXUHU-
HBI ¥ JKEHIIMHBI — Ha 3TUX OTHOIIEHUAX
crpoutrca «OtganéHHas 6Ju30CTb». B
Ka)KJIOH ITape ecThb ayTHCT U €T0 CTPaxoB-
MUK — TOT, KTO MOAXBATUT IOTEPSIHHYIO
PEIUINKY U TOMOKET BEPHYTHCS B Hy>KHOE
pycso. Ho rmaBHOE 31€ech He peninKa, a Ta
IpeJe/NbHAS CTEIIEHb YYTKOCTU M TOTOB-
HOCTHU IIOMOYb, KOTOPYIO TaK PEJKO BU-
JUIIb B <HOPMaJbHOM» KU3HM, TJ€ JIOAU
HCIBITBIBAIOT JIPYT Jpyra Ha IIPOYHOCTD.
«Moit meampanvuoiti ywumens xcoponc Ta-
bopu George Tabori ckasan 00Ha*cObL, ¥MO €20
3adaua He 8 mom, umobsv, deaamv u3 A100eu
axmépos, a 8 mom, wmoovL deaams u3 AKMeéPos
modeii», — ropoput l'epx XapTManH.

«OTmanéHHass 6JU30CTHh» — IIEPBBII
CIEKTAKJIb, BKIIOUEHHBIHN B AUy penep-
TyapHOro TeaTpa 6e3 BCAKUX CKHJIOK Ha
BO3MOJKHBIE OCJIO)KHEHHS B COCTOSIHUH
0COGEHHBIX aKTEPOB.

«O0nancov na cnexmaxae y 3pumens
CAYUUNCA INUAENMUMECKUT, NPUNAJOK €O
scxpuramu, cydopozamu, Kax amo bvieaem,

— ecnomunaem Anopeti. — On cuden y

cmensl, U MHe NHPUULA0CE NHOMAUUMD €20

na cebe uepes secw pad. Ho cnexmaxiv ne
0CMANOBUACA. SPUMEAU NOMOM CHPAUUUEANU!
«Pebam, a 6bt He 8UOEAU, UIMO CAYUUAOCH?> —
«Budeau, no nawa sadava — uepamv». Eue
T'epo Xapmmann mue 20860pun, Kax 6ancno
denecuposams 0meemcemeewnocms u 006epaAMb
maxum m00am. Konewno, xax y aoboeo
Uen08eKa, ) HUX ObL8aIOM NEPUOOL NA0X020
camowyscmeua. Ho paboma ecmv paboma —
cobuparomes u uzparom. 3a nosmopa 200a,
noKa WOEM CREKMAK AL, He OBLAO HUKAKUX
npodaem».

3a cnekrtakab «OtTaanéHHas Oau-
30CTb» AKTEPHI ITOJYYalOT OOBIYHBIN TO-
HOpap, XOTA JCHb CIIEKTAKJIS Y HUX 3aHAT
MOYTHU TOTHOCTBIO:! IPOXOJAAT TPEHUHTU
(xaxxaplil pa3 pas3Hble), UTPAIOT IIOJHO-
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LIEHHBII IIPOTOH, IOTOM CIEKTaKJIb, a
IIOCJIE TIPOBOJASAT BCTPEUY CO 3PUTENIMU
3a CBEJKECBAPEHHBIM IO XOJy JAeUCTBUSA
CYyIYUKOM. A BOT 32 IPaBO 3aHUMATBCS
B CTYAUH, KOTOPYIO MPUIOTHI y cebs aeT-
ckuii 1eHTp «CTPOTMHO», BBIHYXJCHBI
IUIATUTD, IOTOMY 4TO B Poccuu noka nert
po¢eCCHOHATBHOTO CTATyCa Yy 0COBOro
tearpa. Kakx mpasuio, cryausa - eaus-
CTBEHHOE, YTO €CTh § OCOOBIX apTHUCTOB,
MTOCKOTBKY YCTPOUTBCS HAa PaboOTy OHHU
MPAKTHUYECKHU HE MOTYT M KUBYT Yalle Bce-
ro C POJUTENSIMHU — IOHATHE «COIPOBO-
JKJAaeMoe TPYIAOyCTPONCTBO», IO CYTH, HE
BCTpedYaeTcs B Hallel Xu3Hu. Brpouewm,
€CTh U UCKTIoUeHus — Hanpumep, Cama
JloBrass, o6gajjaTeb CKPIOYEHHOTO Tea,
HEBEPOSITHO TPANMO3HOW U OepeskHOU
IUIACTUKUA U TAKOTrO HeIodeauMoro obda-
SIHMS, 4TO IepeJ HUM He CMOIJIA YCTOSTD
JeBylIKa obpa3oBaHHas U 3popoBas. Tak
yro Cama BeJET ceMeHHYIO )KU3Hb, YIUT-
cq B IIKOJIE MUJOCEPAUS, 3aMEUaATEIHHO
JIAJUT C JETHMU.

«Hopma Bcerma 3amaércst GOJBIINH-
CTBOM coIuyMa, — ToBoputT Anapei Ado-
HUH. — Bonipoc B ToM, 9TO (popma foxKHA
TpaHc(popMUpOBATECA. MBI TpebyeM OT
Mpo¢eCCHOHATBHBIX AKTEPOB MOABUXHO-
CTU, OAHAKO IIOABUKHBIM IOJIKHO OBITH
camo obmecTtBo. EctecTBeHHO, BCé moury-
4yaeTcs He cpa3dy, HO paHO WJIM IIO03JHO
5TU U3MEHEHUsI HAUYMHAIOT IPOUCXOAUTD.
B 89-M roxy, xorga s mpuctynuia K pabo-
Te B COIMOKYJILTYPHOH peadbHINTAINM,
B HalleM OOIIEeCTBE «HE ObLIO» JIOAEN C
OCOOEHHOCTSIMU — OHU CUJEIU 110 JOMAaM.
3a 25 JeT MHOro 4ero f, XOTs CIpaBes-
JIMBOCTU Pajy CTOUT 3aMETHUTH, UTO U
OCOOEHHDBIX JIoJeN cTaso 6oblie. Obie-
CTBY IPUXOJUTCS MBITATBCA C HUMH B3aU-
MOJIEICTBOBATh. A OT JIMIa PEXKUCCEPOB,
KOTOpBbIE€ paboTalOT C TAKOU KaTeropueu
aKTEPOB, MOI'Y CKa3aTh, YTO 3TO OOJIbIIOE
CYacThbe, IOTOMY UYTO OHU BCE BpeMs IIpeJ-
JIaraloT TaKHe UHTEPECHBIE, CBEXKUE, KU-
BbIE XOJbI, 4 TeOE OCTAETCS TOJNBKO JOJIXK-
HBIM 006pa30M UX HOJATh U yCUAUTD. OHI
JapAT HEUCCAKA€MBbIH UCTOYHHUK BIOXHO-
BEHUS>.

Photo by Gennady Avramenko
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Olga Foux

WE LIVE IN A STRANGE

TIME. A HURRICANE OF
IRRECONCILABILITY OF
“MENTALLY FIT" WITH
EVERYTHING THAT DOES NOT
CONFORM TO THE TEMPLATE
AND THE NORM RAGES ON
THE SURFACE: FROM THE
NOTORIOUS "BEARDED LADY
TO A SIMPLY UNCOMFORTABLE
OPINION. AND SOMEWHERE
DEEP UNDERNEATH SPRINGS
BUBBLE OVER — A VERY
IMPORTANT WORK IS BEING
CONDUCTED ON ACCEPTANCE,
REHABILITATION, ADAPTATION
AND ULTIMATELY ON
UNDERSTANDING OF ANOTHER,
OF SOMEONE DIFFERENT,
LEADING THUS TO A DEEPER
UNDERSTANDING OF ONES
OWN SELF; WORK THAT
REMAINS PERHAPS INVISIBLE TO
THE MAJORITY.

wo events that seemed to be doomed

to the margins of everyone’s atten-

tion — a documentary about an au-

tistic boy (with a relatively happy
ending) and a production, where actors with
disabilities perform alongside regular actors
— unexpectedly received significant public
response. Lyubov Arkus’s poignant film
“Anton’s Right Here” was shown on Channel
One and at several festivals, and even laid
the foundation for a homonymous centre,
where many people with autism currently
undergo rehabilitation. Meanwhile, Andrei
Afonin and Gerd Hartmann’s production
of “Distant Vicinity” was awarded a Golden
Mask in the “Innovation” category.
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A BOY INSTEAD OF A PROJECT

A text titled “People”, written by an autis-
tic boy Anton Kharitonov, was floating
through the Internet, prompting Lyubov
Arkus, editor-in-chief of the “Seance” maga-
zine, to make a movie about him. She found
the author — a chubby teenager, who drew
mysterious signs in the sand, covered kilom-
eter after kilometer of the surrounding are-
as and shied away from the camera - inside
a specialized camp “Onega”. It is unclear if
he was really the one who wrote “People”,
but Lyubov Arkus began making a film
about him. And found herself falling into
the world behind the looking-glass, into an
amazing reality, hopeless and bright.
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“Distant Vicinity”

The boy lived with his mother; the
father has long found refuge in another
family, as those things go. The mother
was diagnosed with cancer; Anton’s future
was hanging by a thread. “I thought I was
getting a project,” says the director, “but I
ended up getting a boy.” Thus the author
became part of her own work —in this case
it was the only way to remain human.

The eye of the camera followed An-
ton for four years. It watched him blossom
from love and grow numb from its ab-
sence. It showed how he learned to read, to
write, to cry. The camera leads us through
the circles of personal heaven and hell of
an autistic boy Anton Kharitonov: board-

ing schools; specialized residences, the
Kashchenko Hospital, the editorial staff
of the “Seance” magazine that took active
part in Anton’s fate; the shabby apartment
“there on Kazanskaya Street”, where he
felt at ease; the oncology hospital, where
his mother was undergoing treatment; the
trolleybus depot, where his father worked;
the cemetery with his mother’s grave, and
the small house in a village, that the film
crew purchased by pooling their money
together, so the father and his wife would
agree to move there with Anton. It even has
action - the kidnapping of Anton from the
psychiatric hospital, where he definitely
would not have survived. And most impor-
tantly, it has love — the only environment
that was like water for Ichthyander®, the
only environment, where he could survive,
and the one that “homo normalis” often
painstakingly destroys within himself, also
in order to survive in the poisoned air of
indifference.

..LORD, WHAT Have | DONE TO
Deserve SucH Goop Luck
“What’s your name?” — “I'm Sasha.” — “I'm
Pasha.” — “I'm Stas.” — “And I'm Zhenya,
Yevgeniya Aleksandrovna. I am twen-
ty-eight years old. How old are your” — “And
my sister’s name is Natasha.” — “Here, look,
that’s me performing. Doesn’t that look
like me?” — “And after the Golden Mask we
went to a restaurant on Mir Avenue.” - “It’s
great that you came!..” Actors use the small
break between rehearsals to get to know
the newcomer. One minute later all of my
preconceptions about autism, about the
proverbial shell that a person needs to be
“pulled from” have disappeared, and I was
grinning from ear to ear. If they do live in-
side a shell, then it is a “shell” of pure good-
will and openness to the world. And also I
instantly became confused as to who was
with disabilities here and who was without.
The production titled “Distant
Vicinity” created several precedents
at once. It was staged by two directors,
who interacted through an interpreter:
Germany’s Gerd Hartmann, journalist
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and director, head of the integrative
Thikwa Theatre (translated from Hebrew
the word “thikwa” means “hope”), and
Russia’s Andrei Afonin, philologist and
director with twenty years of experience
in sociocultural rehabilitation, artistic
director of the Krug II Integrated Theatre
Studio. There are about forty people with
various diagnoses that work in the studio.
And there are some without any diagnoses
at all. “That’s because it’s serious here and
interesting,” says Afonin, in explaining
healthy people’s desire to join this
particular studio. Here genre variety is
king: singing of popular music, drummers
ensembles, improvisational performances,
creation of stage plays. Thus, the studio
was given the Philanthropist Award
for its production of “Narcissus and
Christopher”, and is now working on a
sequel titled “Christopher and Oedipus”.
Studio staff write their own texts — and
Alexei Fedotov, autistic author of the
poignant “Christopher”, is also from here.
The production of “Distant Vicinity” is
also based on nine texts written by autistic
children and adults, and is reminiscent of
literary avant-garde: liberation from the
usual sentence structure and logical train
of thought is so natural for people with
disabilities. One tells about the friendship
of a little girl and a cockroach. Another —
about Cinderella, “who went into the forest
and found a Russian rose.” The third one
is simply a cheerful little verse: “I got a
cabbage pierogi and blue sky above. Lord,
what have I done to deserve such good
luck?” The fourth one is about a young
man, who was afraid to take a girl out on
a second date, because “he wasn’t sure that
he wouldn’t commit suicide”. “It is a very
sad text, I don’t want to say this,” admitted the
actor, who found this character to be his kindred
spirit, and who also found it too painful to utter
the words that reminded him of himself. “That
is mot your destiny,” I assured him. And when
he was able to take into account his experience
but separate himself from the character, we ended
up with art instead of a cabinet of curiosities
or a freak show,” says Andrei Afonin. “At one
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point there was a Lilliput circus in Moscow,
where they focused on how unusual they were
instead of emphasizing their virtues, and that is
Sfundamentally different from what we do. Last
year our guys were offered to play in a movie,
but when I read the script, I realized that the
Silming will focus on the particularities of their
appearance, and they deserve more than that. 1
told them that I would not recommend them to
take part in the filming.”

Two women’s friendly idyll, two men’s
strife, tenderness of a man and a woman
— these are the relationships that form the
basis of “Distant Vicinity”. Every couple
has an autistic actor and his backup - the
one, who would pick up a forgotten cue
and help him get back to where he needs to
be. Yet the important thing here is not the
cue but the extreme level of responsiveness
and readiness to help that is so rarely seen
in “normal” life, where people put each
other through endurance tests. “My theatre
instructor George Tabori told me once that his
goal was not to turn human beings into actors
but to turn actors into human beings,” says
Gerd Hartmann.

“Distant  Vicinity” is the first
production to be included in a playbill of
a repertory theatre without any allowances
for potential complications with the health
of actors with disabilities. “One day during
a performance an audience member had an
epileptic attack with shrieks, seizures, the whole
package,” recalls Andrei. “He was sitting by the
wall, so I had to carry him on my back across
an entire row. But the performance didn’t stop.
Afterwards audience members would ask them,
‘Did you, guys, not see what happened?” — ‘We
did, but our job was to perform.” Way back
Gerd Hartmann told me how important it is to
delegate responsibility and to trust these people.
Of course, they have days when they don’t feel
well, like any other person. But a job is a job,
and they pull themselves together and perform.
In the year and a half that this production has
been running we haven’t had any problems.”

Actors receive regular pay for the “Dis-
tant Vicinity” production, even though
they are busy almost every minute of every
performance day: they have trainings

(different ones each time), they do a com-
plete run-through, then comes the perfor-
mance itself, then they conduct a meeting
with audience members over some freshly
cooked soup made during the play. They
are, however, forced to pay for the right
to use the studio that is housed inside
the Strogino Children’s Centre, because
Russia as yet does not give special theatre
professional status. The studio is general-
ly the only thing artists with disabilities
have, because they are largely incapable
of finding employment and most often
live with their parents — the concept of
“supported employment” is virtually un-
heard of in our circumstances. Although,
admittedly, there are exceptions as well -
for instance, Sasha Dovgan, a young man
with a twisted body, incredibly graceful
and careful movements, and such unbeat-
able charm that a healthy and well-educat-
ed young girl was unable to resist him. So
Sasha leads a married life, studies at the
Mercy School, gets along great with chil-
dren.

“Anton’s Right Here”

“The norm is always set by the societal

majority,” says Andrei Afonin. “The thing is that
Jform must be transformed. We demand flexibility
of professional actors, but it is the society ilself
that needs to be flexible. Naturally, it does not

all work out right away, but sooner or later these
changes begin to occur. In 1989, when I began
work on sociocultural rehabilitation, our society
did not have’ people with disabilities — they
stayed in their homes. A lot has changed in 25
years, though, to be fair, I must point out that
there are now also more people with disabilities
than there were back then. Society is forced to

try and interact with them. And, speaking for
directors, who work with these types of actors, I
can tell you that it is a great joy, because they
always offer such interesting, fresh, vivid moves,
and all you have to do is find the right way to
present them and enhance them. They provide an
inexhaustible source of inspiration.”

*Ichthyander was the main character of
Alexander Belyaev’s novel “The Amphibian
Man”. At the end of the novel Ichthyander could
only survive by living in the sea.
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