ALMA MATER

VU4UTHCH HA AYYLLIEM

Onvea Kanuckuna

B HBIHELLHEM TOAY Y
BYAYLLMX TAMAETOB M
ASKYABETT, LUTYPMYIOLLIMX
TEATPAABHBIE BY3bI,
MOSABUACSH ELLLE OAMH
IIAHC TIPUBAU3ZUTBHCS K
CBOEM MEYTE — B MOCKBE
OTKPbIBAETCS BbICLIAA
LLIKOAA CLIEHMYECKMX
MCKYCCTB (OHA XE —
TEATPAABHAS LLIKOAA
KOHCTAHTUHA PAMKMHA).
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OCTYNATh TyJa IPUILIO YyTh

MEHbIIIE HITU THICSAY YEeJIOBEK,

U IIOYTHU C KaXXJbIM MacTep II0-

obmascs gugHo. B pesynbrare
TPUALATH JBA MOGEAUTENS MEPECTYIIIN
nopor IIlkojpl, aHAJIOroB KOTOPOH HET
He ToJabkO B MockBe, HO u B mupe. Kpure-
PUH B HICKYCCTBE, 00 OTCYTCTBUM KOTOPBIX
CErofiHs TaK MOJHO PaCCYyKJaTb, 0GO3HA-
yaloT noprtpeTsl B ¢poiie Illkonwr: Cranuc-
nasckuii, Hemuposuu-/lanuenko, Metiep-
xousbjj, Taupos, Baxranros, ToscToHOrOB,
Adpoc, Eppemos, Pomenko, I'poroBckuii.
N3 aprucros — Muxann Yexos, Yapin
Yammn, CMmokTyHOBCKUH, EBcTurHees,
Jlycriexaes, Apkaauii Paiikun, Muxoaic,

Mapco, Panenckas. «CiaumBouHoe Mmacjo»
TEATPATHHOTO UCKYCCTBA.

[To OBPA3Y M TTOAOBMIO
«PasBUTON ApaMaTUYECKUI Te€aTp TATOTE-
€T K TOMY, YTOGBI IMETD ITpU ce6e MIKOJTY:
Tearp nmenu Baxranrosa u Mockosckuii
XYZOKECTBEHHBI B IIEPUOJ CBOEH 3peJio-
CTU UCHBITAIM HNOTPEOHOCTDb CO3JaHUSA
COOCTBEHHOH HIKOJIBI, — TOBOPUT TBOpYe-
ckuii ymaep By3a Koncrantun Palixun.
- Ceituac «CaTUpHUKOH» TOXKE OOpeET CBOH
TBOPYECKHUI TOYEPK, CBOH 00pa3, U eMmy
HY>KHBI COOTBETCTBYIONIHE KapbI».

HecMmoTpss Ha obuime TeaTpaabHBIX
By30B, 3Ta [lIkoia ctaHeT yHuKaJbHON. Ee
craryc gactHoro BY3a mossonut npeno-
JlaBaTeJsIM GOJBIIE PHUCKOBATDH U 3KCIIEPH-
MEHTHPOBATh, YTO, BIIPOYEM, HE OTMEHSIET
HHU JUILIOM TOCYAApCTBEHHOro o06pasia,
HU 0€CIIATHOrO OOy4eHUS HAa aKTE€PCKOM
¢axyasreTe. Kpome Toro, suecn Oyayr
YYUTB HE TOJBKO BCETJa KEJIaHHOI IIpo-
(peccum axTepa u cTOIL BOCTPEGOBAHHON
CeroHs MpodeCccur TeaTPaJIbHOTO MEHE-
xepa. OTKpPOIOT CBOU JIBEPH YHUKAJIbHBIE
JUIS HAIIEro TeaTpaJbHOrO OOpa30BAHUS
(paxysbTETBI CBETOTEXHUKU M 3ByKOpE-
JKHCCYPBI.

«3a JBaJIATh MATH JET XYJ0KECTBEH-
HOTO PYKOBOJCTBA Yy MEHS HAKOINJICA
OTPOMHBII OIBIT OOWIEHUS C MOJIOABIMU
— HE TOJBKO C aKT€PaMH, HO U C XYA0XKHU-
KaMH, T€XHOJIOraMU — II0 BCEM (PPOHTaM
TeaTpajJIbHOU AEATEIBHOCTU, — TOBOPUT
Koncrantun Paiikun. Bean Tearp — ato
OTPOMHBIN «3aBOJ[» C MHOECTBOM «Il€-
XOB», U KaXKJbIH «II€X» BBI3BIBAET y MEHS
JKeJIAaHUE IepeJaTh HAKOIUIEHHBIH OIIBIT.
Tak 4TO § IJIAHUPYIO IIOYYaCTBOBAThb B pa-
60Te U 3ByKOPEKHUCCEPCKOTO, U CBETOTEX-
HHYECKOTO, U MEHEKEPCKOTO (PaKyIbTe-
TOB».

Typanu, 6oL na 6cex IKCMb HEHECKUE OUEHUMD NPOAAM.
sacms y0obecko npawnoe Lasieeaemusie samepupyemo
€ ux 3.1€00L8a10M 800KNOCMb 8 OPYK

OT MAOXOro K AYYLUEMY

B ornmume oT ApPyrux TeaTpabHBIX BY-
30B, KOTOpPbIE€ IO TPAJULUU IPOINUCAHBI
B CTAapUMHHBIX OCOOHsKax, TearpaibHas
mxkosia Koncrantuna Pajikuna crpontach
HU MHOT'O HU MaJIO JUISI TOI'O, YTOObI 3J€Ch
POXJAIUCh TeaTpajibHble KoMaHJAbL U
TYT, KaK TOBOPUTCS, HE OBIJIO GBI CUACTDS,
Jla HeCYACThe ITOMOIJIO — CBOMMU JOCTOUH-
CTBAaMU HOBBIM Te€aTPAJIbHBIA KOMILIEKC
BO MHOTOM O0s53aH HEJOCTAaTKaM Tearpa
«CaTUpPUKOH», KOTOPOMY B CBOE€ BpeMsI HE
HAIIA JIYYIIETO 3JAaHUs, YeM KUHOTEATP
«TamKUKUCTaH», COBEPIIEHHO HE MPHUCIIO-
COOJIEHHBIH IOJ, TeaTpaJbHblE HYXABI, U
60pb0a C STUMU OBITOBBIMU M TEXHUUECKU-
MU HEYJO6CTBAMHY CTOUJIA TEATPY HEMAJIBIX
CHJI Y1 CPEJICTB.

«HeOBEKy CBONCTBEHHO CO37aBaTh
YTO-TO OT HEYAOBIETBOPEHHOCTU >KM3-
HBIO, KOTOpasi He JaeT Te6e MAaKCUMAJIBHO
PACKPBITBCSI, — TOBOPHUT aBTOP UIEHU U ap-
XUTEKTYPHOTO KoMILlekca 3aaHuil Llen-
Tpa KYJBTYpbI, HICKYCCTBA U JOCYTa MMCHH
A. Patikxuna Anaroynuii [ongakun. — Io-
3TOMY MBI XOTHM JaTh AETSAM BO3MOKHOCTD
IIOJTHOCTBIO PACKPBITH TO, YTO B HHUX 3a-
J0xeH0. OrpOMHBIN OIBIT HEYLOOCTB, He-
Cypa3HOCTEH, UAMOTU3MA, YPOJACTBA MbI
MTOCTAPaJICh IEPEOCMBICIUTD, YTOOHI ITpe-
on10J1eTh ero. ToJbKO He ¢ TOMOINBIO 6OPb-
6bl, a ¢ ToMonIbio co3uganud. K romy xe B
Te4eHUE TPUHAALATHU JET MbI TIIATEIbLHO
u3ydajad NIpogecCUOHANBHBIA MHPOBOU
onbIT. B ugeane nama Illkona MoxeT BbI-
IMyCKaTh TOTOBBIC TEATPAIBHBIC KOMIIA-
HUH CO CBOEH TPYHIIOH, 3ByKOBUKOM, XY-
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Typaru, 6vt na 6cex KCMd HEHECKUE OUEHUMD NPOALM
sacms Y0obecko npauroz rasrezaemmsie samepupyemo.
€ UX 31e0L8a10M B0OKNOCMY 8 OPYK

JOXHUKOM, MEHEKEPOM U PERHUCCEPOM
(KoncranTna ApkajgbeBUd IOTOB 3aHATH-
C Y PEXHUCCEPCKON MOoAroToBKoii). Ecin
YK Cyap0€ OBLIO YTOXHO, YTO MBI JOJKHBI
CO3/1aTh TOJOGHBIH MPENE/IEHT POXKIACHUS
TeaTpa C HyJId — CO CBOMMHU apTUCTAMH,
ocobol aTMochepoil, HEOOBIYHBIM penep-
TyapOM — TO UMEHHO 3/I€Ch BCE 3TO MOXHO
peanrnsoBaThb».

B xommuexce IIkosbl co3gaHbl Ipak-
TUYECKH JJOMAIIHUE YCJIOBUSA JIIA JJIUTEb-
HOTO TpEOGBIBAHUS TEAArOTOB U CTYACH-
ToB. Kak B cembe, rje JeTaM cTaparTcs
BBIICJIUTD OT/ENbHYIO KOMHATY, — 3/I€Ch
K K/IOMy KypCy IOJaraeTcsi CBOSI «KOMHa-
Ta», CBOA ydeOHasA CIeHa, IIOJHAs CaMBIX
JTOPOTHUX «ATPYIIEK» (CBETOBASA U 3BYKOBAS
anmnapaTrypa, BUJEOTEXHMKA, OTJAEeJbHble
rpuMepHbIe U Aymesbie). Ha ugerBepTom
Kypce 6€3 TOAy apTUCTBl MEPEXOAAT B
Y4ebHBIII TeaTp co CreHoH-TpaHcdopMe-
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POM, Pa3JBUKHOMU CTEHOU U MPOYUMH TEX-
HUYECKUMHU JyJieCaM: YUUThCA TeaTpy Ha
XOpOIIEH CLIEHE — BCE€ PABHO UTO YUUTbCH
UrpaTh Ha XopoureM HHCTpyMmeHTe. Kcra-
TH, HOBEHBKHE POSJIN ¥ MHAHUHO U3BECT-
HBIX HEMEITKNX (PUPM CTOSAT B KAXKJOH ay-
JUTOpPUU. BCEBO3MOXHBIE «MU-U-F-a-MH»
U «OBIK TYIIOI'y0, TYHOTryO€HbKUI OBIYOK»
He OyJIyT CIMBATLCA C MEKCIHPOBCKUMH
MOHOJIOTaMH B €IUHBIH YIEOHBIN T'yJI — IS
TaKUX «MHTUMHBIX» MPEIMETOB, KaK BO-
KaJI U CIICHUYecKasl pedb, TOCTPOEHBI OT-
JeJbHble KAOUHEThI. 3aHATUS TaHIAMU U
CIIEeHMYEeCKUM 060eM GyAyT IPOBOIUTLCA B
ABYX 3aJ1aX, KOTOPBIE IIPH HEOOXOMMMOCTH
MO>KHO IPEBPATHUTD B OJUH G1arofaps pas-
JBVXHOM CTEHE.

B pacnopstxenue 6yaymux 3ByKope-
JKHCCEPOB U XyM0KHUKOB I10 CBETY MPEJO-
CTaBJAETCA TaKas anmapaTypa, 4TO IOTOM
OHH CMOTYT paboTaThb B JIOOOM TeaTpe
Mupa. A s GyAyIIMX MEHEIKEpPOB, IO-
MUMO YYEeOGHBIX IIOMEIEHUH, BBICTPOCH
COGCTBEHHBIN KJIYy0, I/leé MOXHO IpPOBO-
JUTh BUIEOKOH(MEPEHIINH, BUJCOUTPLI U

Typanu, 6vi na 8cex IKCMb HEHECKUE OUEHUM NPOALM.
sacms y0obecKo npaunoz Aasae2aemuble 6amepupyemol
¢ ux 2.4€0618a10m 600KNOCMb 8 OPYK

MaCTeP-KIACChI U3 JTIOOBIX TOYEK 3EMJIN.

KoMnploTepusanum BooOIIE YIEIEHO
ocoboe mecTo B yuyeO6HOM npouecce. Kax-
JbIN 3a4ncaeHHbIA B IIIKOTY CTy€HT 1Toy-
YaeT MEePCOHATBHBIN KOMITBIOTEP W UHAU-
BHUJIyaJbHBIN KOZ JJIs1 6€30IacHOTO BXOJa
BO BCE CYIECTBYIOIUE CETOAHS DIEKTPOH-
HbIe MeAaTeKnu Mupa, ¢ KoTopbimu IlIko-
Ja 3aKjouniaa gorosBopel. Kaxkgaa ayan-
TOpUS OCHAIIEHA BUJEO3ANUCHIBAIOIIIM
00OpYIOBAHMEM — TAKHUM OOpa3oM, BECh
y4e6HBII IPOIECC MOKET OBITH 3aIMCaH
JUIS JaIbHEHIIEro aHaau3a, o6paboTKu U
CO3/IaHUs HOBBIX OOpa30BATEIbHBIX IPO-
IPaMM.

«Takoil MeguacucTeMbl HET HE TOJIbKO
B TEATPAJIBHBIX BY3aX, HO M BO MHOTHX Ce-
PBE3HBIX GU3HEC-YIPEKICHUAX, — TOBOPUT
Anaroyuii Ionsukun. — [yia namumx meja-
rOroB TaKue€ BO3MOKHOCTH JIOJKHBI CTaTh
JIONIOJIHUTEIBHBIM CTUMYJIOM JUISL pabOTBIL.
Mpr crpounn Ikony Kak yHUKaJIbHbBIA
TBOPYECKO-HAYYHBIN IIEHTP, TAE OYAYT CO-
OUpaThCA U AHATU3NPOBATHCSA BCE JTOCTU-
KEHUSI MUPOBOTO TeaTpa».

AOCTATb AO HEBA

Jns 6ynymux TpereBbIX, KOTOPBIM He-
IIPEMEHHO HY>HO, 4YTOOBI B CIEKTAKJE
Bcxoamna Hacrosmas JlyHa (caamioch
CosnHrie, ryfeam aBTOMOOMIIN, 3aKUTAIHCh
OKHA B JIOMaX — HY>KHOE IIOAYEPKHYTh), I10-
CTPOCH elle U OTKPBIThIN AMpurearp Ha
200 mecT, KyAa Ha CIEeNMAJbHBIX JUQTAX
MOKHO TOJHSATB JTI00bIe Aekopanmu. Han
GeCKpalfHIM MOpPEM KPBIII MOAHMMACTCS
OcTasknHCKas TenebanmHsa, ApMsIHCKas
LIEPKOBb, A 32 HEM, eCIM HPULISJEThCS,
MOXKHO yBHAETh Kymona KpemieBckux
co6opoB — ujaeanbpHas creHorpagus Mo-
ckBbl. Kpome Toro, 3ganune IlIkosnsr nmeer
00IyI0 Pa3ABIKHYIO CIieHY ¢ OTKPBITBIM
TeaTrpoM. «OTKpPBITBII TeaTp — OCOOBIH
OOBEKT B HALIEM IIPOEKTE, — TOBOPUT AHa-
tomii Ilonaukun. — Ero ujea poauaaco B
koHIe 90-X rooB, KOrja OCHOBHBLIMU Me-

nx

TEATPAABHAS LHKOAA
KOHCTAHTMHA PAMKMHA
CTPOMNAACH HN MHOTO
HIM MAAO AAA TOTO,
YTOGLEDBI BAECH POXKAAAMCH
TEATPAABHBIE KOMAHABI.

CTaMH JUIS MACCOBBIX TIyIsHUN B MockBe
6ol Kpacwas mromaznbs ga TBepckas
ynuia. 3asymMaB CO3JaTh TeaTp MACCOBBIX
HpEJCTABICHUN, MbI PEIIMIA, YTO 3TO
JIOJIKHO GBITh KaKOE-TO MPO(EeCCHOHATb-
HOE CLIEHUYECKOE IIPOCTPAHCTBO, CTATH
M3y4aTh MUPOBYIO UCTOPUIO YIMYIHBIX Tea-
TPOB: HCIIAHCKUX, UTAIbAHCKUX... Pemmn
[IEPEHECTH BCE HTO HA POCCUMCKYIO IIOYBY,
«IIepeMeIIaTh», BKJIIOYMB B HAII ITPOEKT
9acTh TOHM MU, KOTOpas OblIa 32JI0KEHA
npu cosfanuu 3Hamenuroro Cirque du
Soleil. Bamxkaiimume aHajgoru IOZOOHON
apXUTEKTypbl — TeaTp Ha OTKPBITOM BO3/Y-
xe «Curu gens Jinaepxu» B llloBuaurane
(Kanana) u Tearp besmnamxuo Hupka jgio
Couseit B Jlac-Berace (CIIIA), rae s c rpym-
HOM CIENHUATUCTOB <«IPOXKUI» HELeJIo.
TexHuYeckoe OCHallleHHE TeaTpa IOJHO-
CTBIO PACIIONIOKEHO IO/ 3eMJIeil. A HazeM-
HOoe mpocrpaHcTBO OTKphITOrO Tearpa
HpEJCTABISAET COOOM IJIOCKYIO ILIOMALKY-
jguck puamerpoM 30 M, KOTOpash MOXET
ObITh HCIIOJb30BaHA M KaK CIl€HA, U KakK
3PUTEJIbCKHE MECTa. A CIeHa CIOCOGHA
BBIJICPXKUBATh KaK XOPOIIO OCHAIIEHHbIE
KOHHBIC OTPsI/bl, TAK 1 TAHKOBBIEC BOWCKA,
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a TaK)e JAPYrylo TKEJOBECHYIO TEXHUKY,
KOTOpasi MOKET OBITH 33/I€ICTBOBAHA B Te-
aTPAIN30BAaHHBIX MEPOIPUATHAX.

[TO 3AKOHY OBLLECTBEHHOIO
[TOAPAKAHWM S

DaxynbTeT MEHE)KMEHTA HAYHET CBOIO Pa-
GOTy 4yTb IIO33K€, BO3MJIABUT €r0 I'ypy Tea-
TpaspHOU conuooruu npodgeccop l'enna-
quit Jlagamsia:

- B mepsylo ouepenp s Gyny mpero-
JlaBaTh COITMOJIOTHIO HMCKYCCTBA, KOTOPOM
3aHUMAIOCh OKOJIO MSITUAECATH JET, U
HICTOPHUIO TeaTpajbHOro jena B Poccuw,
KOTOPOI 1 YBJIEKCS JIET ABAALATH IISITh Ha-
3ax. DTo 6E3yMHO MHTEPECHO — HU OJHA
CTpaHA HE MEPEKMUJIA TAKUX TUTAaHTCKUX
KOJIe6aHull MAaATHUKA B yIPABICHUH KyJlb-
Typbl, Kak Hama. CyauTe camMu: B Havdaje
1921 roma Bce 3pesnmima 611U OOBABICHDI
B Poccuu GecruratupiMu. A ¢ 1922-ro no
1928-i1 -~ xpome dYeTpIpex TeaTpoB (ObIB-
MINX UMIIEPCKUX) — HU OJUH HE IOJIydJal
u3 610/keTa HU Korteriku (Bkmogass MXT).
IToxosxas cuTyanus moBTopuaachk B 1948-m
rofy, Korga goranuu ypesantu B 4,5 pasa,
IIOTOM ITOIILTU XPYIEBCKIE SKCIIEPUMEHTBI
C KYJIBTYPOIi... AHAIM3UPYS 3TOT UHTEPEC-
HEWIUI ONBIT, MOKHO 3apaHee MpOoCUU-
TaTh, K YEMY IPUBEYT T€ NIV UHBIC YIIPAB-
JIEHYEeCKHE PEIIeHUs.

Ha BcTynuTepHbIX SK3aMeHaX MBI I10-
BTOpsAEM cxeMy, npuHsaryio B PYTU-TH-
THC: 6ynyT aK3aMeHBI IO PYCCKOMY U JIH-
Teparype, a TAKXKe KOJUIOKBUYM Ha 3HAHHE
HMCTOPHUU KYJBTYpPbI U T€aTpa U OCHOBHBIX
3KOHOMUUYECKUX 3AKOHOB, YTOOBI IIOHSATD,
KOro MbI GepeM. A eme MOCTYHAIOMMM
HaJI0 GyZIeT MOJTOTOBUTH IIPOEKT — HAIIPU-
Mep, BBl AUPEKTOP TEATPA U JNOJLKHBI Op-
raHu3oBarh ractpoau. Ha saganue gaamm
MUHYT COPOK.

S cMoTpIO C ONTUMU3MOM Ha TO, UTO
3Ta IKoJa 6yaeT uacTHOH. Jlymaro, dTO
OyAyllee — 3a YaCTHBIMU CTPYKTYpPaMH,
Kak 3To 6bLIO B mapckoir Poccunm c ee Be-

Typamnu, 6bi na 6cex IKCMb HEHECKUE OUEHUM NPOAAM.
sacmv Y0oGecko nParnoz AABALALIIbIE GAMEPUPYEMDL
€ UX 34£0BL8A0M BOOKNOCTY 8 OPYK
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JIUKUM MeELEeHATCTBOM. MHOrue BasKHbIE
CTPYKTYPBI ObLIM YaCTHBIMU — B MockBe
CYH_ICCTBOBZUI HapOﬂHbII‘/JI yHI/IBepCI/ITeT
ITanasckoro, borkuHCcKkada OGoJbHULIA U
HI)IHCHIHI/Iﬁ I/IHCTI/ITYT CKJII/Iq.)OCOBCKOI‘O
6I)IJII/I YaCTHbIMU. TOH BCCMy 3agaBaJl M-
IIEPATOPCKUIL BOP, 2 FOCYAAPD UMIIEPATOP
6611 IIaBHBIM GiaroTBopureseM. Cormac-
HO 3aKOHY OOLIECTBEHHOTO IOAPAKAHUS,
OTKPBITOMY  (PPaHITy3CKUM  COITHOJIOTOM
JleboHOM, BCE HJET CBEPXY.

HE 3HAS COBPEMEHHOCTMH,

HE MMOMMELLDb M TTPOLLAOTO

3a KyJbTYPHBII YPOBEHb aKTEPOB, 3BYKO-
PEKUCCEPOB, CBETOTEXHUKOB U MEHEKe-
pos otBeuaeT Kadenpa rymanmTapHbIX
JVICITUTLIVH, KOTOPYIO BO3IIaBUI ITpodec-
cop Jvutpuii TpybouknH, HeJaBHO MOKU-
HyBIIUM 1nocTt aupekropa MHcTuTyTa mc-
KyCCTBO3HAHU.

— MbI naHUpyeM TOTOBUTH YHUBEP-
CaJIbHOI'O apTHCTAa, KOTOPBI XOopouio
urpajg Obl U B MOy, M B JAPAMATHICCKUX
CHEKTAKJIAX, BAaAE] Obl TAKMMH TPaguIln-
OHHBIMH TEXHUKAMU, KaK KOMEJUs JieIb
apTe, Urpa B MacKe, TaHTOMUMA, UMIIPOBU-
3amus U Tak jgajee. Bece aTo Bpoze ObI BXO-
JUT B NPOrpaMMy IOATOTOBKH apTHCTa,
HO B TPaJMI[MOHHBIX NIKOJAX IICHXOJOTH-
YECKOTO HAINPABJICHUS 3a9acTyI0 UTHOpU-
pyeTcs. Ba)KHOCTb TaKMX HMPAKTUK IIpe-
KPacHO NoHuMaJ Meiiepxob)|, KOria OHU
¢ CoJIOBbEBBIM BBEJIM JJI aKTEPOB IpaK-
TUYECKUU KYPC UCTOPUM TeaTpa: KOMeIUs
JieJIb apTe, BOCTOYHBIA TeaTp M Tak Jajee.
A PaiikuH — IpuBepsKeHeI] 3TOH MIKOJIBL

Cpenu Hamux npenogasareneii — Bu-
jgac Cumonac, JImutpuit bak, Huna Ila-
aumosa, Hartanbs Basunuua u japyrue
yHUKaJbHblEe crnenuaauctel. Ilerp Bae-
pbeBuY AGpaMoB — apTHCT Majoro Tea-
Tpa, KaHAUAAT (UIOJOTMYECKUX HayK,
MIEPEBOUNK-TEPMAHNCT, aBTOP MCCJIENO-
BaHUH o I'ete - GyjeT npenoaaBats 3apy-
6exxnyio sureparypy. Ho riaBnoe -y Hac
€CTb IONI0OOBHASA KOJUJIETHAJbHAS JOTO-
BOPEHHOCTb O TOM, KOI'O Mbl BOCIIUTBIBA-
eM. byseM BecTU HaMIKM KYpChbl CHHXPOHHO
C TPAKTUYECKUMU 3aHATHUAMH. MBI yxke
onpo6oBaJIy TAKOH oAX0] Ha Kypcax Ho-
cuda Paiixensraysa u Imutpus Kpoimosa
— HampuMmep, ABa CEMECTPA CTYAECHTDI U3-
y4aJu aHTUYHBIA TeaTp U OJHOBPEMEHHO
NpaKkTUKOBaJUCh B HeM. IIpu Takom nox-
Xo/Jie, KOrjja TYMaHUTapHbIE TUCITUILTNHbI
HE ITPOCTO JOBECOK K MPAKTUYECKUM 3a-
HATUAM, 3HAHUSA YCBAMBAIOTCA TOPa3Jo
s¢pPexTusnee. Mcropua tearpa JoaKHA
CTAaTh JJIg CTYJAEHTOB HEKOW 3HIIMKJIO-
reiue, HeOOXOAUMON sl paboThl HaJ|
CIIEKTAKJIEM.

wv@%%

AANO AIOTHBIE OTOCTBI 4.
AETCAH YAOCTMB AHMBHO
CBO3MOILLHBIM BCETAA
APYTWMEMBIE TEPCHMEM
EHTPOKITOAA BOTOB BbI
MHTWN. PEAMEHTOB

HpI/I N3ydCHHUU JIIOOBIX rymaHuTap-
HbIX TUCHOUIIJIMH, I B YaCTHOCTH HCTO-
pun T€aTrpa, HaJO0 IIOMHUTb O TOM, 49TO
MbI CMOTPHM Ha HOpomjoe C INO3NIHUHN
COBPEMEHHOCTH, a BOBCE HE HAOOOpPOT.
A 3HayuT, yeM Gorade Halle 3HaAHHUE CO-
BPEMEHHOCTH, TCM JIY4IIC MbI IOHHMMACM
ncropuo. Ecim 6bl, ckakeM, He aBaH-
rapja, Mbl HU4€TO HE IOHAJIN ObI B aHTU Y-
HocTu. [ToaToMy MBI HOCTAapaemMcs Makcu-
MaJIbHO HACBITUTH Hallle IPErnojaBaHHe
M3y4eHUEM HMMEHHO COBPEMEHHOIO Tea-
Tpa — OYC€Hb BAKHO 3HAKOMUTBHLCA C MHU-
POM, B KOTOPOM >KHBEIIb>.
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ALMA MATER

'

LEARN FROM THE BEST

Olga Kaniskina

THIS YEAR FUTURE HAMLETS
AND JULIETS, ASSAULTING
THEATRICAL UNIVERSITIES,
GOT ANOTHER CHANCE TO
APPROACH THEIR DREAM

- HIGHER SCHOOL OF
DRAMATIC ARTS IS OPENING
IN Moscow (THEATRICAL
ScHOOL OF KONSTANTIN
RAYKIN).
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About five thousand persons came to en-
ter the School, and the master talked almost
to everybody personally. As a result thirty two
winners crossed the threshold of the School
which isunique not onlyin Moscow but in the
whole world. Criteria in art, which absence
is currently being so often discussed, are
designated by portraits in the School lobby:
Stanislavsky, Nemirovich-Danchenko, Mey-
erhold, Tairov, Vakhtangov, Tovstonogov,
Efros, Efremov, Fomenko, Grotovsky. Actors
— Mikhail Chekhov, Charly Chaplin, Smok-
tunovsky, Evstigneev, Luspekaev, Arkady
Raykin, Mikhoels, Marso, Ranevskaya. The
“cream” of the theatre arts.

IN THE IMAGE AND LIKENESS

“The developed drama theatre strives to have
its own school: Vakhtangov and Moscow Art
Theatres in the period of their maturity expe-
rienced the need to create the own school -
says the creative leader of the Higher School
Konstantin Raykin. — Now “Satirikon” also
has its own creative signature, its image and it
needs corresponding staff.”

Despite the abundance of theatrical
higher schools, this School will become
unique. Its status of a private Higher School
will make it possible for the teachers to take
more risk and more experiments, which,
however, does not cancel state-recognized
degree of free education in acting depart-
ment. Moreover, in addition to always pop-
ular profession of the actor, theatre manag-
ers, who are in such a great demand today,
will be trained here. Illumination engi-
neering and sound directing departments,
which are unique for our theatrical educa-
tion, will open their doors.

“For twenty five years of art directing
I got huge experience of communication
with young people — not only actors, but
artists, engineers — in all fields of theatri-
cal activity — says Konstantin Raykin. The
theatre is a large “factory” with a lot of
“workshops”, and each “workshop” creates
a desire to share the accumulated experi-
ence. So I plan to take part in the work of
sound directing, illumination engineer-
ing and manager departments.”

FrROM BAD TO GOOD

Despite other theatre high schools, which
traditionally reside in old mansions, The-
atrical School of Konstantin Raykin was
built in order to give birth to theatrical
teams. And in this case, as they say, blessing
in disguise — the benefits of the new theat-
rical complex are thanks to drawbacks of
“Satirikon” theatre, for which, some time
ago, one could not find better building,
than “Tadzhikistan” cinema, absolutely
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unfit for theatrical needs, and the struggle
with these domestic and technical incon-
veniences took much efforts and money.

It is typical for a man to create some-
thing because of unsatisfactory life, which
does not let you express yourself — says Ana-
toly Polyankin, the author of idea and archi-
tectural complex of buildings of A. Raykin
Center of Culture, Art and Leisure. — There-
fore we want to give children the opportu-
nity to fully open their internal capabilities.
We tried to reconsider huge experience of
inconveniences, oddities, idiotism, ugliness
in order to overcome it. But not with the help
of struggle, but by means of creativity. More-
over, during thirteen years we have been
thoroughly studying the global professional
experience. Ideally, our School may produce
ready-made theatrical teams with its com-
pany, sound director, artist, manager and
director (Konstantin Arkadyevich is ready
to hold directing classes as well). If it is des-
tined that we have to create such a precedent
of making a theatre from the ground up -
with its actors, special atmosphere, unusual
repertory — it can be brought to life here.”
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In the School there is homelike environ-
ment for long-term staying of teachers and
students. As in a family, where children usu-
ally get a separate room — here, each course
has its own “room”, its training stage, full of
the most expensive “toys” (illumination and
sound equipment, video devices, individual
makeup and shower rooms). In the fourth
year the almost actors go to the Training
Theatre with transformer stage, sliding wall
and other technical wonders: learning thea-
tre on a good stage is like learning to play a
good instrument. By the way grand pianos
and pianos of famous German firms are in
each class. Various “misi-a-mi” and tongue
twisters will not be mixing with Shakespeare
monologues in a single training rumble — for
such “intimate” subjects as vocal and scenic
speech, there are separate rooms. Dance
and stage combat classes will be held in two
halls, which, if necessary, can be turned into
one, thanks to sliding wall.

Future sound directors and illumina-
tion designers will be provided with equip-
ment, which later will allow them working
in any theatre of the world. And for future
managers, apart from study rooms, there
is their own club, where one can hold vid-
eo conferences, video games and master
classes from any place in the world.

A special attention in the training pro-
cess was paid to computerization. Each
student will get personal computer and
individual code for safety access to all cur-
rently available electronic libraries of the
world, with which the School made con-
tracts. Each lecture hall is equipped with
video recording equipment - thus, the
whole training process can be recoded for
subsequent analysis, processing and crea-
tion of new educational programs.

“Such media systems cannot be found
not only in theatre high schools, but in
many serious business establishments —
says Anatoly Polyankin. — For our teachers
such opportunities must become an ad-
ditional stimulus to work. We created the
School as a unique creative and scientific
center to collect and analyse all achieve-
ments of the global theatre.”
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REACHING THE SKY

For future Treplevs, who by all means need
the real Moon to rise during the perfor-
mance (the Sun to set, the cars to groan,
windows of the houses to light up - un-
derline as necessary), an open amphithe-
atre for 200 persons was built, where any
scenery can be delivered by means of spe-
cial elevators. Over the endless sea of the
roof there is Ostankino Tower, Armenian
Church, and behind it, if look closely, one
can see the domes of Kremlin cathedrals
- ideal scenography of Moscow. Moreover,
the School building has common sliding
wall with Open Theatre. “Open Theatre is
a special object in our project — says Ana-
toly Polyankin. — The idea appeared at the
end of 1990s, when key places for open-air
parties in Moscow were the Red Square and
Tverskaya street. Thinking of creating a
theatre for mass performances, we decided
that it should be some professional scenic
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space, started to study the world history of
street theatres: Spanish, Italian... We decid-
ed to take it all to Russia, “mix” it, including
in the project a part of idea, which was born
at the time of Cirque du Soleil creation. The
closes analogues of this architecture are the
theatre in the open air “City Del Linergy”
in Shawinigan (Canada) and Bellagio The-
atre of Cirque du Soleil in Las-Vegas (USA),
where a group of specialists and I “lived”
for a week. Equipment of the theatre is lo-
cated under the ground. And surface space
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of the Open Theatre represents a flat plat-
form-disk with the diameter of 30 m, which
can be used both as a stage and as seats
for audience. And the stage can hold well-
equipped mounted regiments and tank
troops as well as other heavy machines,
which may be involved in theatrical events.

ACCORDING TO SOCIAL

IMITATION LAW

Management department will start its
work a little bit later and will be headed by
the guru of theatrical sociology, Professor
Gennady Dadamyan:

— In the first place I will teach sociolo-
gy of art, with which I have been working
for about fifty years, and history of the the-
atrical business in Russia, in which I took
interest twenty-five years ago. It is very
interesting — no country has ever experi-
enced such gigantic oscillations of pendu-
lum in the culture management, as ours.
Just consider: at the beginning of 1921 all
performances in Russian were declared
free of charge. And from 1922 to 1928 -
apart from four theatres (former imperial)
—none of them got even a kopeck from the
budget (including Moscow Art Theatre).
Similar situation was in 1948, when subsi-
dies were reduced by 4.5 times, then there
were Khrushchev’s experiments with the
culture... Analysing this interesting experi-
ence, one may predict the results of these
or those management decisions.

At the entrance exams we use the
scheme, adopted in Russian University of
Theatre Arts: there will be Russian and
literature exams as well as colloquium in
history of culture and theatre and basic
economic laws in order to understand who
can be admitted. Also the applicants will
have to prepare a project — for example,
you are a theatre director and must ar-
range tours. We will give about forty min-
utes for the task.
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Ilook with optimism at the fact that the
school will be private. I think that private
establishments are the thing of the future,
as it was in imperial Russia with its great pa-
tronship. Many serious organizations were
private — in Moscow Shaynovsky Public Uni-
versity, Botkinskaya Hospital and current
Sklifosovsky Institute were private. The
tone to everything was given by the Impe-
rial Household and the King was the main
benefactor. According to social imitation
law, discovered by French sociologist Le
Bon, everything starts from the top.

WITHOUT KNOWING THE PRESENT,
YOU DONT UNDERSTAND THE PAST
Cultural level of actors, sound directors and
illumination engineers and managers is the
responsibility of the Department of Human-
ities, headed by the Professor Dmitry Trubo-
chkin, who have recently left the office of the
Director of Institute of Art Studies.

- We plan to train universal actors,
who would be good both in shows and in
dramatic performances, would possess
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such traditional techniques as comedy
dell’arte, acting in a mask, pantomime,
improvisation etc. Everything is included
in the actor educational program, but in
traditional schools of psychological direc-
tion is often ignored. The importance of
such practices was perfectly understood by
Meyerhold, when he and Solovyev held a
practical course of the theatre history for
actors: comedy dell’arte, oriental theatre
etc. And Raykin is a follower of this school.

Among our teachers there are Vidas
Silyunas, Dmitry Bak, Nina Shalimova,
Natalya Vavilina and other unique special-
ists. Petr Valeryevich Abramov is the actor
of Maly Theatre, Candidate of Philologi-
cal Sciences, translator, specialist in Ger-
manic studies, author of researches about
Goethe will teach foreign literature. But
the main thing is that we have amicable
collegial agreement on who we train. We
will hold our courses simultaneously with
practical classes. We have already tried the
approach in the course of Iosif Reihelgaus
and Dmitry Krymov - for example, two se-
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